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THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ll, ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 


rs, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 38 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 3 





«4 A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
es 775 HYMNS. 147 CHANTS. 120 ANTHEMS, 


A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from ras. 
: nett, and upwards. 















PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, Manaczr. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.”—Con 
certs and Church Services. Sacred, Secular, and Humorous 
Quartettes. Complete programmes undertaken.--Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 
M ISS ROSA MORRELL (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
; Bank, Highgate Hill, N. 
R; WALTER E, INGRAM, Tenor.—“ Messiah,” 
‘* Crucifixion,” etc.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E, Dulwich, S.E. 
ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 
musical services,—The Pollard Elms, Upper Clapton. N.E. 

















Tk. .ALEXANDER TUCKER (Bass), for Vocal 


' Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by lea ing Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion,— Address, 79, Wightman Road, Harringay, N. 








R. F. HEDDON BOND, M.A. Cantab., ‘F.R.C.O., 
teaches personally,« r bv post, Harmony, Counterpoint, and 
all subjects for R.QO. Exams., including new literary 

subject for A.R.C.O:—9, Beauchamp Hill, Leamington Spa. 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Adaress, Selby, Yorkshire. 


HARMONY STUDY by Correspondence on en- 


tirely New Lines. 200 Postal Students recommend recently. 
—Particulars, address Herbert Whiteley, Docross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Kass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
** Judiciously, effectively, yet simply set.’ 
“ An earnest and thoughtful production.” 
___Lonpon: -BAYLEY & FERGUSON. 














MUSIC AND THE HIGHER LIFE. 
-(W, H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stanips. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CASTLE STREET, KERNERS St., Lonpon, W. 


RGANIST AND CHOIRMASIYIER J re- 
quired for a well-known Baptist Church in South 
London. Apply by letter, stating ‘qualifications and experience, 
and enclosing testimonials, to W. P., care of Fredk. E. Potter, 
56, Ludgate Hill, E.C. ; 


RGAN LESSONS AND PRACTICE. Large 
modern Concert Organ, with every accessory, also two smaller 
three-manual] organs,—London Academy of Music (formerly 

London Organ School), 22, Princes Street, Cavendish’ Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Beard. ‘Tubular pneumaticaction ; blown 

by hydraulic power. Terms rs. per hour, inclusive.—Apply, Rev. J. 

Ht. Shakespeare, M.A., Baptist Church House, Southampton 
ow, W.C, 


FOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for peviele Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 

















NICHOLSON & CO,, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Sdecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
stil CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR. ADDRESSES are 


BRINDLEY & FOSTER, 





SHEFFIELD: LONDON: GLASGOW : 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 


Fornham Street, A2z™ St. (Strand). Gath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONCERTINA 


is\the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richtiess of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO0.8 NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











TE DEUM LAUDAMUS. 
Set to original Chants, for Congregational use ; together with 
three tunes for special hymns. oe 
Composed by Cc. gly i pars 
A specimen co) st free, for 2 stamps. from e Composer, 
- 19, PX all Crescent, Hampstead, N.W. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
(‘In the beginning ” (Christmas Anthem) Four Voices 3d. 





" Arise, shine for thy light is come” (do.) ... 
Do do. 


-. 306 

: do. Tonic Sol-fa 14d, 

66] will magnify Thee”... ee eee eee cee ee OO 
Do, ” mS Tonic Sol-fa... 4... ee tid. 


FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling eaclf; or in Single 
Numbers, One Penny each. 


Lists on application, with Specimens, to the Composer 
EP eer Pe Cathedral Close, Norwich. ’ 








NOVELLO & COMPANY, LONDON. 








NICHOLSON & LORD, 
Organ Builders, 


-VICARAGE PLACE, WALSALL; 


And 748, George Street, Sydney, Australia. 


VTS OS YY 


| Organs’ Built with improved Tracker Aotion, also with 


the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
5 targements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISB 
First-olass Tuners sant to all parts of the Country. 
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The ‘Monconformist Musical flournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





MAY, 1905. 


PRICE 2D. 
Annual Subscription ; 2s. 6d. post free. 








NEW ADJUSTABLE ORGAN STOOL, 


Fits right over the Pedal Board. More reliabie and comfortable than 


the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any size or design, Beautifully firished in Oak, Birch, Pine 
Mahogany, or Walnut, to harmonize with your instrument, Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 


fashioned makes. Send for Lists, Prices from £2 15s. 


NORMAN & BEARD, Lrp., St. StePHEN’s GATE, NoRWICH, 
And 19, Ferdinand Street, Chalk Farm, N.W. 








NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanical Attachment, 
USED aNnbD RECOMMENDED By ALL THE LEADING 


OKRGANISTS., 


Apply, NORMAN & BEARD, Organ Works, Norwich 














LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PATRON - - - - +--+ + = = 





His Grace the Duke or LEEpDs. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G,. Avcustus Homes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in JuLy (June for Scotland and 
{reland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Kees. 

A VACATION COURSE of Instruction in Special Subjects 


for Teachers and others is held at Easter, August, and Christmas. 
T. WEEKES HOLMES, Secretary. 








STABLISHED IN 1888. 


Nonconformist Choir Union 


$e 


THE SEVENTEENTH 


ANNUAL 
FESTIVAL 


WILL TAKE PLACE AT 


THE CRYSTAL PALACE, 
On SATURDAY, MAY 20th, 1905. 


DURING THE MORNING 


A CHORAL COMPETITION 


Will take place between Choirs in Two Classes, large and small, 
for various Prizes, 


AT 2.30 
ORGAN RECITAL by Mr. LLOYD HARTLEY. 


AT FOUR O'CLOCK, 


A Grand Festival Concert 


Will be given on the HANDEL ORCHESTRA, by 
4,000 ADULT SINGERS 
(No one under 16 years of age being eligible), 
WITH THE FULL PAND OF THE UNION, 
CONDUCTOR ORCHESTRAL CONDUCIOR ORGANIST 


Mr. E. Minsiall Mr. 7. R. Croger = Mr. Fountain Meen 
Vocalist: Miss PERCEVAL ALLEN. 


AT 7.30, IN CONCERT ROOM, 
A Sacred Cantata by ARTHUR BERRIDGE, 


“THE TRIUMPH ,3, CROSS,”’ 


By aChorus of 150 Voices. Under the direction 
of the Composer. 

Soloists—Miss MINNIE L. COWLEY, Miss CONSTANCE 
COWLEY, Mr. AINSLIE. REYNOLDS, Mr. STANLEY 
WOODFIELD, Pianist-Miss EMMIE BARBER, G.S.M. 
Organist—Mr. HARULD E. DARKE. 


Railway and Admission to Palace Tickets, from London Bridge, 
Victoria, Ludgate Hill, Holborn Viaduct, St Paul’s, 1s. 9d. ; 
Admission only to Crystal Palace, 4s, Reserved Seats fur the 
Festival Concert may be had at 6d., 1s., and Numbered, 23. 61. 
May be had from any of the Officers of the Choirs, or of A. 
BERRIDGE, 79, Wightman Road, Harringay, N. 











A SHORT CHURCH CANTATA. 


PENITENGE, PARDON, & PEACE, 


MUSIC BY 
J. HE. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/98.—Devotional. | Musical Times 1/1/99.—Admirab e. 
Musical Opinion, 1/2/08.—Fine. Musical Standard, 5/3/98,—P leasing 


Price 1/6\; Tonic Sol- a, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 
Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hil] Top, belmont Park, Biackheath, SE: 





MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 


First-class Workmanship and Best Materials. 





SPECIFICATIONS AND EsTIMATES FREE FOR New OrGans. 
Rebuilding, Repairs, Tunings, etc. 





HIGHBURY VOLUNTARIES. ‘atice Siimivge, "or Harme. 


nium or American Organ. Suitable for Opening and Closing Voluntaries, Interiudes, etc., and including 


two effective ‘‘ Marches.” 


Price ONE SHILLING; Specimen Copy, post free, 8d. 





** NONCONFORMIST MUSICAL JOURNAL,” 29, 


24, GREAT MARLBOROUGH STREET, W 


PATERNOSIER ROW, LONDON, E,C,; and at 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





HE “ANGEL VOCAL QUARTETTE.”—Con 
certs and Church Services, Sacred, Secular, and Humorous 
uartettes. Complete programmes undertaken.--Address, 6, 
xeter Road, Cedars Avenue, Walthamstow. 


M's ROSA MORRELL (Soprano).—For Concerts, 





Pleasant Sunday Afternoons, etc:—Mount Melleray, The 
Bank, Highgate Hill, N. 
R; WALTER E, INGRAM, Tenor.—* Messiah,” 
, Crucifixion,” etc.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E, Dulwich, S.E. 


ISS EDITH NUTTER, A.R.A:M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take oishiier pemnee or-engagements for special 

musical services,—The Pollard Elms, Upper Clapton. N.E. 











\r kk. ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Canaaste, Special Musical Services, etc., etc. 
ea 


Highly recommended by ing Free Church’ Ministers. Pros- 


pectus on application.—Address, Enfield, London, N 
R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion,— Address, 79, Wightman Road, Harringay, N. 








R. F. HEDDON BOND, M.A. Cantab.,’F.R.C.O., 
teaches personally,«r bv post, Harmony, Counterpoirit, and 
all subjects for R.QO. Exams., including new literary 

subject for A.R.C.O;.—9, Beauchamp Hill, Leamington Spa, 
MR, J. A. MEALE, F.R.C.O. 
Solo Organist and Recitalist.—Adaress, Selby, Yorkshire. 








H ARMONY STUDY by Correspondence. on en- 
tirely New Lines, 200 Postal Students recommend recently. 
—Particulars, address Herbert Whiteley, Dohcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Kass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
‘¢ Judiciously, effectively, yet simply set.’ 
“ An earnést and'thoughtful production.” 
‘ Lonpon: ‘BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
(W, H. JUDE), 


An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been-issued. Post 
free 20 stanips. Complete Edition, post free 3s. 6d. 

REID BROS.,, 17, CasTLE STREET, BERNERS St., Lonpon, W. 











RGANIST AND CHOIRMASIER _ re- 


quired for a well-known Baptist Church in South 
London. Apply by letter, ro ‘qualifications and experience, 
and enclosing testimonials, to W. P., care of Fredk. E. Potter, 
56, Ludgate Hill, E.C. , ‘ 


(C)GAN LESSONS AND PRACTICE. Large 
modern Concert Organ, with every accessory, also two smaller 
three-manual organs.—London Academy of Music (formerly 


London Or 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Beard. ‘Tubular pneumaticaction ; blown 

by hydraulic power. Terms 1s. per hour, inelusive.—Apply, Rev. J. 

Hl. ve M.A., Baptist Church House, Southampton 
ow, W.C. 


Fo CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Brohene Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. | 














n School), 22, Princes Street, Cavendish’ Square. ° 


NICHOLSON & CO,, 


Organ Builders, 
PALACE YARD, WORCESTER. 


_ (Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Stecifications, Estimates, Designs, and Testimonials 
sent post free. on- application. 








OUR ADVERTISEMENT is FIFTY: YEARS of 
PHENOMENAL SUCCESS in ORGAN DE-_ 
SIGNING, MAKING, and BUILDING. We 
stil CONTROL the most’ USEFUL 
‘SPECIALITIES. in TONE and MECHANISM, 


OUR. ADDRESSES are 


BRINDLEY & FOSTER, 


SHEFFIELD: LONDON : GLASGOW: . 
Columbia Place, ~ Alliance House,”  Richmond:-Chambers, 
Suffolk Road, and 

Fornham Street, M2 St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
: LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is\the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richtiess of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’8 NEW MODEL 
- BONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, ing for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











TE DEUM LAUDAMUS. 
Set to original Cons, for Congregational use ; together with 
fe ial hymns. 
three tunes for orec mpose 7 by C., DARNTON. same 
A specimen co; st free, for 2 stamps, from the Composer, 
5 19, PXa all Crescent, Hampstead, N.W. 





SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. | 


_ (In the beginning ” (Christmas Anthem) Four Voices 3d. 


*‘ Arise, shine for thy light is come” (do.) ..._ ... 3d. 

Do. a oe Tonie Sol-fa 1}d, 

66] will magnify Thee” . oe teed “eee | eee oer “ae 3d. 

D ; Tonic Sol-fa ... 4... Hd. 
FIVE SETS OF CHRISTMAS CAROLS, 

Complete in Books, One Shilling eaclf; or in Single 
Numbers, One Penny ‘each. ’ 


5 with S to the Composer, 
Lists on *PPlicned wal Clewe, Norwich. 








NOVELLO & COMPANY, LONDON. 





HICHOLSON -& LORD, 
Organ . Builders, 


‘VICARAGE PLACE, WALSALL; 


And 748, George Street, Sydney, Australia, 


Bache Sy ws 


4 “Ongane’ bullt ‘with improved Tracker Aotion, also with 
‘the Tubular Pneumatic Transmission Action, on the latest 


and most. approved principle. 


Specifications and Estimates for New Organs, En- 
, turgements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISB 
First-olase Tuners eant to all parts of the Country. 
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The ‘Monconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 


of Worship Music 


in the Nonconformist Churches. 








No. 209. 


MAY, 


PRICE 2D. 
2s. 6d. post free. 


1905. 


Annual Subscription: 











NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliabie and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any sizeor design. Beautifully finished in Oak, Birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes. Send for Lists, Prices from £2 15s. 





NORMAN & BEARD, , Len, ! Sr. ‘Srepuen's Gate, NorwIcH, 
And 10, Pérdinand Street, Chalk Farm, N.W. 


NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
With Pneumatic or Mechanica! Attachment. 








USED AND RECOMMENDED By ALL THE LEADING 
ORGANISTS 


Apply, NORMAN & BEARD, Organ Works, Norwich 


LONDON COLLEGE OF MUstC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUGATION AND EXAMINATIONS. 


PATRON 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Avcustus Hoxmes, Esq., Director of Examinations, 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in Londom 
and at 350 Provincial Centres in J uLy (June for Scotland and 
freland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher ‘xaminations in Practical and Spent. Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma _ C.M.), and Fellowship (F.L.C.M.), take place 
in A and Decemb: 

AL CENT RE S may be formed in districts unrepresented ; 
pais on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A_VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 
T. WEEKES HOLMES, Secreiary. 
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Nonconformist Choir Union 


ESTABLISHED IN 1888. 
THE SEVENTEENTH 


ANNUAL 
FESTIVAL 


THE CRYSTAL PALACE, 
On SATURDAY, MAY 20th, 1905, 


DURING THE MORNING 


A CHORAL COMPETITION 


Will take piace between Choirs in Two Classes, large and small, 
for various Prizes. 








AT 2.30 


ORGAN RECITAL by Mr. LLOYD HARTLEY. 


AT FOUR O'CLOCK, 


A Grand Festival Concert 


Will be given on the HANDEL ORCHESTRA, by 
4,000 ADULT SINGERS 
(No one under 16 years of age being eligible), 
WITH THE FULL PAND OF THE UNION, 
CONDUCTOR ORCHESTRAL CONDUCIOR ORGANIST 


Mr. E. Minsiall Mr.T. R. Groger Mr. Fountain Meen 
Vocalist: Miss PERCEVAL ALLEN. 


AT 7.30, IN CONCERT ROOM, 
A Sacred Cantata by mo dag 8 ee 


“THE TRIUMPH vy CROSS,” 


By a Chorus of 150 Voices. Under the direction 
of the Composer. 

Soloists—Miss MINNIE L. COWLEY, Miss CONSTANCE 
COWLEY, Mr. AINSLIE REYNOLDS, Mr. STANLEY 
WOODFIELD, __ Pianist—Miss EMMIE BARBER, G.S.M. 
Organist—Mr. HARULD E, DAR 


Railway and Admission to Palace ar from London Brid 
Victoria, Ludgate Hill, Holborn Viadict, St Paul’s, 1s. F 
Admission on y to Crystal Palace, 1s, Reserved Seats fur the 
Festival Concert may be had at is., and Numbered, 23. 61. 
May be had from any of the Officers of the Choirs, or of A. 
BERRIDGE, 79, Wightman Road, Harringay, N, 











A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


J. HEH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/98. cmonotenal. Musical Times 1/1/99.—Admirab’e. 
Musical Opinion, 1/2/8.—Fine. Musical Standard, 5/3/98,—Pleasing 


Price 1/6\; Tonic Sol- a, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 
‘Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hil] Top, belmont Park, Biackheath, S. 





MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EstimATES Freez ror New OrcGans, 
Rebuilding, Repairs, Tunings, ete, 








HIGHBURY VOLUNTARIES. taritta Géraioge, for. Harme. 


nium or American Organ. 


two effective “‘Marches.” Price ONE S 


Suitable for Opening and Closing Voluntaries, Interiudes, etc., and in¢luding 
ILLING ; Specimen Copy, post free, 8d. 
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SECOND EDITION A 


(Making 45,000) BANDSMAN 
NOW READY. = 











THERE 1S NOTHING BETTER THAN VI-COCOA. 


The “ PALACE” Series (Selection F ) of Mr. 8. W. KNIGHT, Melrose, Whiteley Road, Upper 


Norwood, writes: 


in sending you a word 
of praise for it. I am 
a bandsman and have to 


“Some eighteen months ago I tried Vi-Cocoa. I was so 
pleased with it that I have used it since, and I have pleasure 
& 


Fourteen Pieces. Words and Music. 


ONE PENNY Complete. 


Music, 78 per 100; Words, 18. 6d. per 100. 
Contains Compositions by 


SIR J. FREDERICK BRIDGE, Mus. Doc., 
HAYDN KEETON, Esq., Mus. Doc. 


(Organist, Peterborough Cathedral), 

THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT, 
J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Etc. 
Worps By 

Miss Sarah Doudney, Rey. J. Ellerton, 
Miss Marianne Farningham, Etc., Etc. Also a 
“ BIBLE’’ BONG, with Testimonies by Preb. H. W. Webb-Peploe, 
and Dr. Campbell Morgan ; and 


““VLL BE A SUNBEAM.’’ 


The Popular Children’s Chorus at the 
TORREY-ALEXANDER MISSIONS. 


New Choral March by THOS. FACER, 











play out in all weathers. 
I find Vi-Cocoa a real 
food, both warmth- 
giving and sustaining, 
and I have  recom- 
mended it toall my fel- 
low-bandsmen. As a 
temperance band we 
use a lot of it, and I can 
honestly say there is 
not a better drink fora 
bandsman playing out 
on a cold night than 
Vi-Cocoa. I am sure 
that if all temperance 
bandsmen knew of the 
benefits derived from it 
they would use it. You 
can see by the photo I 
enclose | need some- 
thing strengthening to 
be able to blow this for 
a three or four hours’ 
programme. 


“You can make what 
use you like of this.” 


MARCH, MARCH ONWARD. | DAINTY SAMPLE FREE. 





One Penny (O.N. or Sol-fa). 





London: Musical Journal Office, 29, Paternoster Row, E.C.; | 
and 24, Great Marlborough Street, Regent Street, W. 





Address : DR. TIBBLES’ VI-COCOA, LTD., 60, Bunhill 


Row, London, E.C. 











IMPORTANT ANNOUNCEMENT 





JUST THE THING 
FOR 
CHOIRS. SOLOS. 











In order to start New Edition of 5,000 Copies, it has been arranged to send Post Free 


THREE COPIES for TWO SHILLINGS of the Musical Booklet, containing Twenty-Four 


GEMS OF SACRED SONG 


Music Composed and Sung at City Temple, Exeter Hall, Queen’s Hall, London, and all over the Country, by 


MapameE ADA ROSE 








=e 9 








Sample Booklet containing both Notations sent Post Free on receipt of Twelve Stamps, or the THREE COPIES as 
per SPECIAL OFFER above, sent on receipt of P.O, for 2s., by the Composer, Mrs. W. Jv Grsps, Bromley, Kent. 
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-lectric Actions, 


Chapels, Halls, and Home use. 





pronounced unequalled. 


ROBERT SPURDEN RUTT, 
Organ Builder, Leyton, London, E. 


Atso at WESTOLIFF. Telegrams: “Rutt,” Leyton. 
Organs built upon the most advanced and approved principles, Mechanical, Pneumatic, and 


High-class Workmanship. Artistic Voicing. Highest Testimonials. 
Cleanings, Repairs, Additions, and Enlargements. Speciality—Small Organs for Churches, 


Standard Patterns. One Manual, £45, £60, £75. Two Manual, £80, £100, £120, £145 


These Organs have attained wide reputation for their high standard of excellence in tone and 


workmanship. Tested by the leading Organists in the Kingdom, and, without exception, 


Guaranteed jor 10 Years. Descriptive Books and Testimonials post ree, 
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The ‘onconformist Musical Fournal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 
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7 wm 1 would remind our readers of the 









Nonconformist Choir Union An- 
nual Festival to be held at the 
Crystal Palace on May 20th, when 
between 3,000 and 4,000 singers 
are expected to take part in an 
interesting programme. Choral competitions 
in two classes will be held during the morning. 
At 4 p.m. the Festival Concert will be given, 
with Miss Perceval Allen as vocalist. In the 
evening a cantata by Mr. A. Berridge will be 
performed in the concert hall. All Free 
Churchmen interested in worship music should 
make a point of being present on this occasion. 
KK 

The recent new edition of Hymns Ancient 
and Modern has met with very severe criticism, 
and clearly the book which has been so popular 
in the past will not find equal favour in the 
future. Another Hymnal for use in the 
Established Church has been in the course of 
preparation for three years past. It is cast on 
more evangelical lines than ‘‘ Hymns A. and 
M.,’’ and every endeavour is being made to 
steer clear of the faults found in the last edition 
of that book. Ok OHO 


It is very unusual for a choir to be locked out 
from a choir practice: the difficulty usually is 
to get them to attend. But when the City 
Temple Choir arrived at the church on a recent 
Friday evening they found the doors guarded 
by policemen, and no one was allowed to enter 
the building. There was nothing against the 
choir, happily. To frustrate an attempt to hold 
a meeting unofficially called to discuss some 
church matters, the authorities thought it 
prudent to close the building to all comers. 
Hence the choir’s journey in vain. 








SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per 4th page = 2} inches £012 6 
” + ” = 43 ” - ee eee I 2 6 
os Full ;, . 4.4 ¢@ 


Discount for a long series. Special position by arrangement- 


PROFESSIONAL NOTICES. 
3 Lines 10s. 6d. per annum. 6s. for six months, 
Address ull applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 





Cases in the law courts sometimes reveal 
rather questionable methods adopted by certain 
persons to create a name for a singer. Young 
singers and players anxious to appear on the 
public platform with a view of making a living 
should make very careful inquiry before parting 
with their money. There are persons who, 
in return for big fees, make large promises. 
Unhappily, many inexperienced people are 
tempted by this bait; and they give up situa- 
tions, part with their little savings, and expect 
in a very short time to be an Albani or Santley. 
When it is too late they find they have been 
grossly deceived, and poverty stares them in the 
face. We have come across several such 
cases. One that we know of was certainly 
nothing less than a gross fraud. A young girl, 
the only child of a widowed mother, was 
compelled to do something to earn a living. 
Somehow she met a so-called professor of 
singing, who, in return for a lump sum down to 
cover the cost of a year’s lessons, undertook to 
make her an accomplished singer, capable of 
earning good fees. The girl had no voice 
except of the most average quality, and at the 
end of the year was very little, if any, better 
than before she took lessons. Certainly she 
never took a penny in fees, and she had to turn 
her attention to some other occupation, a sadder 
but wiser girl. Pe tt 7 


A correspondent asks us to suggest a good 
method for getting recruits for his church choir. 
This is, we fear, a very frequent source of 
anxiety, especially in small country towns, 
where the supply of good singers is not equal to 
the demand. We believe it is an excellent plan 
for the choirmaster to keep an eye and an ear 
on the Sunday-school. If he visited the school 
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periodically he would probably find some 
promising young singers. These might be 
invited to attend the church choir practices, and 
the result would probably be that in course of 
time they would be good enough to take their 
places as regular members of the choir. In our 
experience we have found excellent material in 
the Sunday-school, and we advise our corre- 
spondent to try in that direction. 


ROKK 


Connected with this matter is the question, 
Why is there a scarcity of singers? In many 


places undoubtedly it is because the choir 
practices are not made interesting, and 


consequently good singers are not attracted. 
Rightly or wrongly, many people will not give 
up one evening a week to practise the ordinary 
Sunday music, which frequently means some 
eight or ten hymn tunes only. Something more 
than this should be provided at every practice. 
Anthems, part-songs, or a cantata should be 
always in hand; the practice of these would 
draw and interest competent singers. If they 
could not be used in the Sunday services, they 
could be sung at achoir concert. Uninteresting 
practices we believe to be the cause of a dearth 
of singers in most cases. 
KO 

We regret to record the death of Mrs. W. J. 
Gibbs, better known perhaps as Miss Ada Rose, 
who has for some years done most useful musi- 
cal service in connection with mission work. 
Miss Rose commenced her musical life as a 


Passing 


SUPPOSE most organists have had 
experiences of a kindred nature to 


those recorded in last month’s 
editorial notes. Kinglake, the 
historian of the Crimea, once 





remarked (he hated the Irish) that 
nature is the same everywhere—except in 
Ireland. Organists have rather a different way of 
phrasing it! The exaggerated “human nature” 
of others keeps many of them in perpetual hot 
water. In one of my early appointments I had to 
bear with a soprano who sang flat, and had a poor 
voice besides, simply because she was the sister of 
a generous subscriber to the funds of the church. 
In another case it was a tenor, and I had to tolerate 
him because he was one of the elders! At a third 
church the parson had an inordinate (call it insane) 
liking for Handel's ‘‘ Lascia ch’io pianga,”’ and 
would have me play it again and again, to the 
ultimate disgust both of myself and the congrega- 
tion. Murders have been committed for smaller 
things than that parson’s reiterated “ Mr. Hadden, 
could we have ‘Lascia’ this morning?” It was at 
this church, too, that I earned the eternal enmity of 
a prominent elder by refusing (after hearing her 
sing) to admit his daughter to the choir. The girl 


human 
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member of the City Temple choir, and we can 
testify to her ability and enthusiasm in her 
work. Later, after studying at the Royal 
Academy of Music, she went on the stage, and 
undertook parts in several of Sullivan’s operas. 
Her theatrical Jife was, however, short, for she 
felt drawn to the Salvation Army, and for a 
time she did successful work with them. Then 
she undertook a mission abroad, and has lat- 
terly devoted herself to helping Free Church 
missions in various parts of England. — Her 
singing was always simple and expressive, and 
so gained the sympathy of her hearers. She 
wrote many of the pieces she sang, and in this 
particular direction of musical composition she 
showed distinct gifts. Many of her settings of 
mission hymns have become great -favourites, 
and will live for some time. 
KOKO 

The introduction of the ‘‘ Amen” at the end 
of the hymns in the new Methodist Hymnal is 
unfortunately causing trouble in some parts. 
At High Wycombe a local preacher instructed 
the organist to omit it, but the organist, choir, 
and congregation sang it as usual. When the 
preacher announced the second hymn he pub- 
licly requested that the ‘‘ Amen ’’ should not be 
sung, but his wish was disregarded by the 
choir. Though other hymns were down to be 
sung during the service, the preacher dispensed 
with them. This ‘‘local’’ is far behind the 
times. Surely, if he cannot use the book as 
officially issued by his denomination, it would 
be wise for him to retire as a local preacher. 


Notes. 


was vocally hopeless, but her father thought her a 
Patti in embryo, and the idea of this wretched 
organist rejecting her was not to be tolerated. If 
you are not “to middle fortune born,” as the poet 
says, you must bear these things. In my own case, 
I happened to marry early (like Mozart, I wanted 
somebody to look after my buttons !) and after that 
I felt that I must bear a// things! But I like to see 
spirit in an organist. Bachelor or benedict, let 
him “give them beans,” and take his chance. He 
can dive on beans—so the vegetarians say! 

A cynical writer suggests that somebody should 
make a collection of the great composers’ opinions 
of each other. It would certainly provide some 
amusement. It would recall how Handel declared 
of Gluck that he knew no more of counterpoint than 
his own cook. It would remind us how the genial 
Mendelssohn asserted that the purification of soap 
and water was necessary after touching a score of 
Berlioz. It would show Wagner hitting out all 
round with edifying impartiality; and Gounod 
retaliating by saying that Richard had “no sense 
of measure or of proportion in his mind.” 
Beethoven, one remembers, was called a madman 
by Weber; and Beethoven himself, to say the 
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least, Was not very respectful to Haydn. Tschai- 
kowsky was the most bluntly frank of all the 
composers. Of Wagner’s “ Ring,” he declared that 
“there never was such endless twaddle.” The mere 
bulk of the thing, he said, “bores one to death.” 
Nor was he any better pleased with Brahms. “I 
will tell you without modesty that I rank myself 
much higher than Brahms,” he wrote, adding that 
if he visited the composer he could, as an honour- 
able and truthful man, only say: “ Herr Brahms, 
I consider you a composer ungifted, pretentious, 
and bereft of creative power. I by no means place 
vou aloft, and I look down upon you with disdain.” 
This, mind you, is copied from the biography of 
Tschaikowsky just published by his brother. Allow 
that Tschaikowsky did think thus meanly of 
Brahms. Would you have considered him a 
gentleman if he had actually uttered to Brahms the 
words here quoted? Most of us look down upon a 
good many people “with disdain,” but we don't 
usually say anything about it. After all, one has 
still to learn what Brahms thought of Tschaikowsky ! 


To be the author of eight thousand hymns is 
surely a unique distinction. Isaac Watts and the 
Wesleys must have come pretty near to the four 
figures, but ‘Mrs. Fanny Crosby, with her eight 
thousand, outnumbers everybody. Of course it is 
only the merest fraction of Mrs. Crosby’s total that 
has achieved anything like general popularity. 
The best known of her hymns are perhaps “ Safe in 
the arms of Jesus” and “ Rescue the perishing,” 
which first “ caught on” in this country during the 
Moody and Sankey campaign. The genesis of a 
hymn is always interesting. As one has said, some 
hymns are born suddenly under the stress of strong 
emotion (“ Abide with me,” for instance) ; some are 





forged slowly and painfully ; some come like a flash 
of inspiration ; some after long stress of meditation 
and prayer. The great hymns are the outcome of a 
vivid human experience, and remain to permanently 
enrich our treasures of sacred song. The others 
are mostly ephemeral, and having served their little 
day, pass into oblivion. When their work is done 
they disappear—like men and Governments, and 
other useful things. 


Fanny Crosby’s hymns, you may say, are of the 
ephemeral type. But, like all pretty things, they 
have served a purpose. No one sings to-day of 
Nelly sleeping in the Hazel Dell, but our grand- 
mothers shed furtive tears over Nelly’s fate. A 
robust Christian life will require something more 
satisfactory and less superficial than “Safe in the 
arms of Jesus,” but for the elementary and 
emotional stage of Christian experience such a 
hymn supplies a need. As in the case of more than 
one hymn by Fanny Crosby this popular ‘sacred lyric 
was written fo already-existing music. It is told 
that Mr. W. H. Doane, the composer, who was 
fond of writing pleasing melodies, waited upon the 
authoress, and hummed over to her a “song with- 
out words,” asking her to write suitable lines for 
the melody. Mrs. Crosby had just heard of a street 
incident in New York, in which a little girl, who 
had been terribly frightened by a street row, was 
picked up by a passer-by and placed in her 
mother’s arms with the words, “ There! don’t cry, 
little one, you are safe in your mother’s arms.” 
With this incident in mind Mrs. Crosby wrote 
“Safe in the arms of Jesus,” which has since been 
indissolubly wedded to Mr. Doane’s tune. It may 
be added that the writer, who is now in her eighty- 
fifth year, has been blind from birth. Her husband 
is also blind. J. CUTHBERT HADDEN. 


“Worship Song.”* 


WITH ACCOMPANYING TUNES. 


} OR some years many Free Churches 
have used ‘*‘ Worship Song,’’ a book 
of hymns selected with great care 
by the Rev. W. Garrett Horder, the 
well-known authority on Hymn- 
ology. Many competent critics 
regard it as the very finest collection issued, and 
undoubtedly Mr. Horder’s excellent judgment has 
enabled him to weed out many hymns which mar 
some of the popular hymnals of the day. The new 
edition just published contains a few hymns which 
did not appear in the last edition; and on the other 
hand some hymns which experience proved to be 
of little use to congregations have been omitted. 
The book now contains 803 hymns. A special 
feature is the large number of Morning and Even- 
ing hymns. Another feature is the section devoted 
to hymns for ‘‘ People’s Meetings ’’—a very useful 
selection being given. Many beautiful hymns, not 





hitherto printed in any hymnal, will be found in 
this volume. 

To make the book complete and thoroughly use- 
ful for congregational purposes it was necessary 
that tunes should be set to the hymns. For some 
time past Mr. Horder has been slowly but steadily 
gathering material for this, and we now have the 
result. It has been usual to give the oversight of 
the musical edition to a church musician, but Mr. 
Horder has undertaken this himself. He, however, 
acknowledges help in this work from various well- 
known musicians, including Messrs. A. Berridge 
and Josiah Booth. 

The old and favourite hymns are all set to the 
tunes which by constant use have become linked 
to them. Happily Mr. Horder has been able to get 
the use of these tunes—a privilege which has been 
denied to some in the preparation of recent tune- 
books. 


* Novello and Co., Berners Street, W. 
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For many hymns, especially those of unusual 
metre, new tunes have been specially written, and 
in this matter Mr. Horder has been very fortunate. 
Amongst those who have thus written tunes for him 
are Sir J. F. Bridge, Mus. Doc., Dr. Walford 
Davies, Mr. Myles B. Foster, Mr. Josiah Booth, 
Mr. A. Berridge, Mr. Henry Baker, Mus. Bac., 
and Mr. H. E. Nichol, Mus. Bac. Many of their 
compositions are exceedingly good, and are 
eminently suited to the words. Amongst them we 
may mention “ Olrig Grange,’ No. 1 (J. F. 
Bridge), ‘‘ Thrice Holy Name,’’ No. 65 (F. C. 
Maker), ‘‘ Harvard,’ No. 80 (A. Berridge), 
‘“* Herrick,’’ No. 137 (H. Baker), ‘‘ Sadie,’’ No. 215 
(H. Baker), ‘* Beati,’’ No. 330 (Myles B. Foster), 
‘** Ravenscliffe,”’ No. 422 (W. T. Crossley), 
‘* Kipling,’? No. 763 (A. Berridge). 

In some cases it has been found impossible to 
make the accent of the hymn and that of the music 
agree in every verse, but the difficulties as to this 
have in most instances been overcome as far as 
possible. A different tune for every verse 1s 
absolutely necessary in some hymns in order to get 
a perfect rendering. 

We are glad to see the inclusion of the late Dr. 
Joseph Parry’s tune, ‘‘ Aberystwith,’’? as a second 
tune to ‘‘ Jesus, Lover of my soul.’’ This tune 
ought to be better known in England. ‘‘ Bethany ”’ 
(H. Smart), to ‘* Jesus, I my cross have taken,’’ is 
barred differently from its usual form. 
** Missionary,’’ usually in E, here appears in F. 
‘Glory to God,’’ the melody from Schubert, is 
given in A flat instead of B flat—a decided improve- 
ment, ‘* All praise’ (“ glory ’’ usually) to Thee, my 
God, this night,’’ is set to the Old Hundredth! 
What has become of Tallis’ ‘‘ Canon’’? We regret 
Mr. Horder has not found a new and much better 
tune for ‘‘ We come unto our fathers’ God.’? We 
have an excellent tune from Mr. Booth to 
** Onward, Christian soldiers,’’ but of course ‘‘ St. 
Gertrude” is given as the tune. 

Some 630 tunes are found in the book altogether, 
and the great majority of them have been written 
within the last fifty years. There are most of the 
old standard tunes, such as “ Dundee” (“ French,”) 
“Mainzer,”? ‘‘ Angels’ Hymn,’ ‘‘ Winchester,” 
etc. No tune is used more than six times, and very 
few as often as that of course. 

Expression marks, for the most part wisely 
chosen, are given throughout. 

‘* Worship Song ’’ can only be described as an 
excellent book, and we give it a hearty welcome. 
It is suitable for churches of all denominations, and 
therefore ought to have a large sale. 


——~—— 


MEMORIZING ORGAN MUSIC. 

ALTHOUGH many organists advocate playing 
organ programmes entirely from memory, under the 
plea of freedom of expression, it is really quite a 
mental task to attempt such an effort, and there are 
often contingencies which make it safer to have 
the score before the eyes. Often a sudden cipher- 
ing of a key, or some disarrangement of the 


mechanism will so distract the thoughts that the 
thread of connection will be broken and the theme 
lost, whereas, if such an unexpected break should 
occur, a glance at the notes will keep the connection 
without the irritation and mortification which is 
liable to result when the memory is entirely trusted. 
In interpreting organ compositions one must not 
only have command of the manual keyboards, but 
of the pedals and intricate array of mechanical ac- 
cessories. He must not only comprehend the in- 
strument in its entirety, but understand every detail, 
and have clearly indicated in advance the varied 
combinations which are to be used. Although by 
the time a difficult composition has been fully pre- 
pared for public rendition, it is quite well committed 
to memory, yet it is an added mental burden to 
perform it without reference to the notes; and if 
the organist should be behind a screen, the audi- 
ence would not give thought to the idea as to 
whether the player had his notes before him or not. 
A slight lesion of memory, or the accidental touch- 
ing of a wrong manual or pedal key will so disturb 
the current of thought that a whole musical passage, 
and the playing will become confused, adding to 
the mental strain and concentration which a refer- 
ence to the score will obviate. Playing difficult 
compositions from memory is not an essential re- 
quisite in the organist’s attainments for public 
performances, although excellent discipline in the 
preparatory work. 








+> 


Miniature. 


SHEPHERD’S BUSH TABERNACLE, 
LONDON, W. 


THE Baptist cause at Shepherd’s Bush is at 
present housed in a temporary iron church. An 
enthusiastic congregation are applying themselves 
to the task of erecting a permanent structure, free 
of debt. The pastor, Rev. G. W. Pope, is highly 
esteemed, and his ministry is one of power. The 
music is an attractive feature in the services, and 
a large choir are earnestly engaged in making the 
service of praise thoroughly effective. Mr. Collins, 
the organist and choirmaster, has the choir in good 
form, and under the limitations of his small organ 
puts in some good work in his accompaniments. 

On the occasion of our visit (on a very wet 
Sunday evening) there was a fairly large congre- 
gation with a goodly proportion of young people. 
The service was prefaced by an anthem, and a 
second anthem was sung during the collection—the 
only other musical feature being the usual four 
hymns. The choir sang with a good deal of expres- 
sion, being well under the control of the organist, 
the tendency being perhaps more towards force and 
precision than otherwise. The choir seats (below 
the pulpit) are at a disadvantage as regards position, 
being too near the floor to be effectively used—a 
defect which will doubtless be remedied in the new 
building when erected. 








ei eit iit ae 


_ 











5: 





t the 
heme 
hould 
ction 
ch is 
isted. 
t not 
3, but 
al ac- 
e in- 
letail, 
aried 
rh by 
, pre- 
nitted 
en to 
nd if 
audi- 
as to 
r not. 
ouch- 
sturb 
sage, 
ng to 
refer- 
ficult 
il re- 
ublic 
n the 


is at 
An 
selves 
, free 
The 
, and 
g the 
llins, 
good 
organ 
ts. 
r wet 
ngre- 
ople. 
ind a 
—the 
four 
xpres- 
anist, 
e and 
below 
‘ition, 
ed—a 
e new 





May, 1905.] 


The Wonconformist Musical Journal. 71 





Music at Chelsea Congregational Church. 


STS HE church at Markham Square, 

Chelsea, has for a long period 
enjoyed an eminent position 
amongst the Congregational 
churches of West London, both 
, — as regards the influence which 
radiated from its church life and the personnel 
of its ministers. Chief among the latter is the 
Secretary of the London Congregational Union, 
Rev. Andrew Mearns, who, finding the com- 
bined offices of the pastorate and the secretary- 
ship too much for effective service, resigned his 
church in order to undertake the larger duty of 
caring for the metro- 
politan churches. How 
great a gift Markham 
Square made to London 
in the person of its 
minister the years have 
not yet fully told; but 
whatever degree of affec- 
tion exists between Mr. 
Mearns and the affiliated 
churches is but small 
compared with the 
whole - hearted delight 
which is manifested 
whenever he visits his 
former charge. Among 
his successors have been 
Dr. Lawson Forster, 
now doing a grand work 
at Harrow Road; Rev. 
Frederick Hastings, and 
for the last two years or 
so Rev. H. J. Shirley, 
late of Fulham, and more 
recently of _ British 
Guiana, who ably fills 
his place in the line of 
his worthy predecessors. 
Mr. Shirley is an eloquent 
preacher, whose sympathies are of a very 
democratic order, and whose genial heartiness 
wins him firm friends among the young 
people. 

If the pastorates have shed lustre upon the 
church, so, too, have the occupants of the organ 
gallery—pre-eminently so Mrs. Mary Layton, 
F.R.C.O., who was for a number of years direc- 
tor of the music, and who, on resigning her 
appointment toplay at Dr. Clifford’s, left behind 
her a record of successful and effective work 
which her successors have striven toemulate, but 
which it is no discredit to them to say they have 
not surpassed. It was while Mrs. Layton was 
in the early days of her service at Markham 
Square that she passed the College of Organists 
examination, and became the first lady Fellow 
of the institution. 

Mrs. Layton’s successor was Mr. Wesley 








MR. E. BARSON, 


Hammet, A.R.C.O., while for the last six 
years the present organist and choirmaster, 
Mr. E. Barson, has been in charge, having been 
nominated for the post by Mr. Hammet, whose 
pupil he was. 

A recent visit to the church revealed a very 
satisfactory state of affairs, as regards the 
music, with a large and appreciative congrega- 
tion. As might be expected, the singing of the 
people is distinctly above the average, and, 
indeed, it could not well be otherwise with the 
excellent choir which most ably leads the 
service of praise. At the opening a_ short 
anthem or sanctus is 
sung, the choice on this 
occasion being No. 66 
(Cong. Ch. Hy. Anthem 
Bk.), ‘‘ Prevent us, O 
Lord,’’ very nicely 
rendered, with good 
even balance of parts, 
and with a spirit of 
reverence not always dis- 
played when the introit 
is so well known. The 
first hymn was No. 366, 
Whittier’s ‘‘ Dear Lord 
and Father of mankind,”’ 
to F. CC. Maker’s 
‘* Rest ’’—an exceed- 
ingly happy blend of 
words and music which 
is always popular. The 
‘‘chant ’’’ was Metrical 
Litany No. 5, in which 
some variety was secured 
and any tendency toward 
monotony was_ happily 
averted. 

It was in the rendition 
of the anthem that the 
choir appeared at their 
best, the item being ‘‘ Jesus the Crucified pleads 
for me,’’ from Stainer’s ‘ Crucifixion.’’ The 
piece, with its unaccompanied passages, is no 
mean test of the status of a choir, but the 
singers here showed no_ hesitancy. The 
passages sung unaccompanied were very expres- 
sive, and the pitch was maintained absolutely. 
The organist gave just sufficient support in the 
chorus parts to enable the chcir to “‘ tell,’’ never 
overpowering the voices, and exhibiting a very 
pleasing accord between player and singers. It 
was afterwards found that the complete work 
had been performed annually for the last three 
years, which’ doubtless accounted for the very 
fine rendering. 

A permanent feature in the evening service at 
Markham Square is the solo—this being taken 
by Miss S. Christie, who sang Liddle’s ‘* Abide 
with me’’ with tasteful expression. The hymn 
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before the sermon was No. 291, ‘‘ My God, I 
love Thee,’’ to Stainer’s tune, which seemed to 
be a little unfamiliar. 

The sermon formed an opportunity for a 
brotherly act on the part of the minister. A 
young friend, Rev. R. A. Dickson, was just 
about to take charge of a congregation in 
Sunderland, as assistant to Rev. E. J. Barson 
(brother of the Markham Square organist), who 
succeeds the late Rev. G. H. R. Garcia in that 
important charge. Mr. Shirley thought it would 
he a good thing for the young pastor to occupy 
a London pulpit before setting to work, and 
putting aside his own prepared discourse, 
handed over the service at this point to Mr. 
Dickson, who proved well worthy of the 
opportunity thus afforded. He will doubtless 
carry into his new sphere a pleasant memory of 
his last night in the metropolis, and he will 
certainly take with him the prayerful interest of 
those to whom he ministered. The service 
appropriately closed with ‘* Go, labour on, 
spend and be spent,’’ to ‘* Whitburn.’’ Follow- 
ing the Benediction, the choir sang Stainer’s 
‘* Sevenfold Amen.’ Usually a ‘* Vesper ”’ 
hymn concludes the evening service, but as a 
Communion service was to follow, Mr. Barson 
played as a very appropriate Voluntary the 
‘* Processional March ’’ (Calvary) and chorus 
from the ‘* Crucifixion.”’ 

The pastor is in full sympathy with the choir; 
in fact, he is an enthusiastic supporter, and has 


Che Position 


By OrLANDO A. MANSFIELD, MUS. 


FR C.0;; Li Ms. 1 


HE old proverb to the effect that 
while God sends the food the devil 
sends the cook, though somewhat 
irreverent—as many proverbs are— 
contains more than a modicum of 
truth hidden in its caustic phraseo- 

logy, and may be regarded as pertinent to many an 

art far removed from that of the culinary. For 
instance, in the case of the church organ, how often 
do we notice that when a building has been supplied 
with a suitable and effective instrument, the good 
intentions of the donors or providers have been 
almost entirely frustrated by the faulty position to 
which the organ has been relegated ! And, if asked to 
define what in our opinion constitutes an improper 
position for a church organ, we would reply—such 

a position as would be detrimental to devotion or 

antagonistic to art—a position which would prevent 

the organ tone from assisting or leading the people’s 
part of the worship music, or would materially 
hinder the efforts of the organist and choir towards 

a higher and more artistic rendering of their respec- 

tive portions of the service of praise. 

That many of the organs in our Free Churches 





instituted a ‘‘ Choir Sunday,’’ with collection 
for the Choir Fund. Fully recognising the 
usefulness of the choir’s work, Mr. Shirley takes 
great interest in their welfare. 

The organ is by Bishop, and was originally a 
two-manual, but has been enlarged to ghree 
manuals, with thirty-one stops. The choir 
number forty-eight ladies and gentlemen, who 
take a keen interest in their work, and are ardent 
supporters of their leader, who reports that 
‘‘ harmony ”’ in the truest sense prevails. Mr. 
Barson is also conductor of the Markham 
Square P.S.A. Orchestra, and of the South- 
West Division Band in connection with the 
London Sunday School Choir. These forces 
occasionally join, and render oratorios, etc., a 
recent performance of ‘‘ Athalie’’ being very 
successful. 

Mr. Barson has found Markham Square 
to be a very promising field for his talented 
activities where it is happily found that he is 
very highly appreciated. 

Since the above sketch was written, we 
learn with pleasure that Mr. Barson has been 
appointed to succeed Mr. J. R. Griffiths at 
Christ Church, Westminster Bridge Road (Rev. 
F. B. Meyer’s). Mr. Barson is to be congratu- 
lated on his accession to a wider sphere of in- 
fluence than he has hitherto occupied, and we 
trust that he will find at Christ Church all the 
satisfaction which he has enjoyed during his 
connection with Markham Square. 


of the Organ. 


Doc., TRINITY UNIVERSITY, TORONTO, 


n©.M., 2Ms 2G. L. 


(Author of “The Student’s Harmony,” etc., etc.) 


are in anything but a correct position, when judged 
by the standard set up in the foregoing paragraph, 
is a theorem too obvious to need any demonstration. 
But it must be remembered that the majority of 
these evil positions were not adopted as the out- 
come or expression of mistaken notions as regards 
ritual, architecture, or even musical art. Had they 
been so, although erroneous, they would have been 
entitled to respect. But in most cases the adoption 
of these faulty positions was the result of crass 
ignorance or absolute indifference ; with, perhaps, 
in some exceptional cases, a feeling of undisguised 
hostility to the erection of an organ at all. Or 
sometimes it happens, as the writer of this article 
imagines must have happened in the church with 
which he is at present professionally connected, 
that the founders of a church give gifts on condition 
that they shall occupy certain favoured positions ; 
but, as no one gives the organ, that poor instru- 
ment is stowed away in any corner large enough 
to accommodate it, with the result that its position 
is a constant source of strife and friction, consti- 
tuting one of the most serious hindrances to the 
spiritual and musical prosperity of the church that 
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2.—_ANTHEMS BY MODERN COMPOSERS. 








ur, breathe an Evening Blessing, ° 
of Babylon, - - - ° 
doth Reign,- - - © 


Tomo Soi-Fa Sen, No. 114—Id. 


Sing, O daughter of Zion, - - - = 
Tonto Sor-ra Szrizs, No, 279—I1d. 
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thee, - - Mans 
Tomto Sot-ra ‘om, No. 154—Id. 


Sing unto the Lord, - - = = = Challinor. 
Tonic Sou-ra Sgrizs, No. 281—Id, 





O, give thanks, - - = - + «= (GQhallinor. 
Tomto Sot-ra Sunizs, No, 282—I1d. 
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will comfort Zion, - - «= Thos. Smith. 
loliest, Breathe (Italian Chorale), Arr. by Shore. 
Towic Soi-ra Sunres, No. 180—1d. 


The Good Samaritan, - - - <= =« 
Tomto Sor-va Senizs, No, 28314. 








Alleluia, the Lord Reigneth, - - = <= Smith. 
Rest in the Lord (Mendelssohn), - - Arr. by Bell. 
Tomio Sot-ra Sznies, No. 182—Id. 


O sing unto the Lord,- - - - = (Challinor. 
Tontc Sor-va Senizs, No. 293—1d. 








Rejoice tly, O ter of Zion, - Thos. Smith. 
But the Lord is (Mendelssohn), - Arr. by Bell. 
Tomto Sot-ra Szuaizs, No. 179—Id. 


Hosanna to the Son of David,- - Darnton. 


Tomto Sot-ra Sznizs, No, 204—1d. 








Great and Marvellous,- - e Miller 
Tomto Sou-Fa Seam, No. 172-14. 


Thou wilt keep Him, - - + - = 
Bow down thine ear, - - - = = = 
Tonio "SoL-ra Sunirs, No, 208—Id. 








Make a Joyful Noise, - - - - Darnton. 


Tonic Sox-ra Serres, No. 184—I1d. 


The Prodigal Son, - - = = = = Frost, 


Tonto Sot-ra Suntes, No. 302—Id. 
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My soul, walt Thou only, - - = 


Child of Mortality, - =< e 
Tomo Sot-ra ‘jan No. 185—14. 


o Pai. 


Praise, O praise our God, - - - = Challinor. 
Tomo Sot-ra Serres, No. 307—I1d, 





0, give Thanks, - = - » Darnton. 
Tomto Sot-ra Sznrss, ‘No. 321—1d. 





art Go - = = - Darnton. 
tole my Got, <* ae 


Tomto Sou-Fa Gunns, No, 186—Id 


Praise the Lord, O Jerusalem, - - - Challinor. 
Tomo Sou-ra Series, No. 347—I1d, 








untoGod, - - - - - 
~ , Si Sot-va Szntzs, No. 216—I4. 


Thou, O God, art praised in Zion, = - = Darnion. 
Tomo Sou-ra Sens, No. 348—Id. 








Blessed is the Nation,- - = - «= Darnton. 


Tomio Sor-ra Sens, No. 225—l1d. 


O be joyfulin God, - - - = Darnton. 
Tonto Sot-ra Sunres, No. 349-14. 

















Blessed be the Lord God of Israel, - = «= Darnton, 


Let God Arise, - = = = = = = Frost. 
Tom1o Sot-ra Sunres, No. 253—1d. 


Sing a Song of Thanksgiving, - - <= Challinor. 
Towtc Sot-ra lg No. 350—1d, 











O God of my Salvation, - - - = AHardebeck. 
Tomo Sor-va Sunizs, No, 254—1d. 


Unto Thee, O Lord, - = =© = «© o@ 


Awake up, my glory, - - < 
Tomo Sot-ra Sznizs, No. 363—Id. 


Winn. 











O God, Thou art my God, - - - Frost. 


Tom1o Sor-ra Szniss, No. 261—1d. 


Bow down thine ear, - - <= Horatio W. Parker. 
Tomto Sot-ra Szntzs, No. 371—I1d. 








Nearer, my God, to Thee, © Frost. 


Tomo Sot-ra SEntzs, No. 262—1d. 


The Lord is my Light, - Horatio W. Parker. 
Tomo Sot-ra Sunizs, No. 372—1d. 











Praise the Lord, O Jerusalem, - - 
Tonto Sot-ra Serres, No. 255-14, 


God is no Respecter of Persons- - <- «+ Harper. 
Tomto Sot-ra Sunims, No, 387—I1d. 








Daughter of Zion, - - - - - = Clarke 


Tonio Sor-ra Senizs, No. 83—1d. 


Awake up my glory, - = » Challinor. 
Tomo Sot-ra Suntzs, No. 300—I4. 








O Lord our God,- - - - © Foxwell. 
Tomto Sou-Fa aenals No. 266—1d. 


Make a joyful noise unto God, - - -Z. H. Thorne. 
Tomo Sot-ya Sunims, No. 398—Id. 








Praise ye the Lord, - - - = © Foxwell, 
Tomto Sot-ra Santen, No. 267—1d. 


Rejoice in the Lord, - - = = «= Challinor. 
Tomto Sot-ra Sunres, No. 403—I1d. 








Sing praises to God, — - < 
— Sor-ra Sunres, No. 273-14. 


Blessed be the Lord, - ~~ = Jessop 








O give thanks unto the Lord, - - - 
Tomo Sot-ra Sunizs, No. 275—14. 


Tomic Son-Fa nee No. 406-14. 
eee ee - = «© Dyson. 
Simpeon. 

mio S6t-ra Sanres, No. 408—Id. 








Thou art my God, - 
Tomo Sor-va Suaree, No. $7714. 





How excellent is Thy Name, - = <=. (Challinor. 


Search oO - «© Hinton. 
™ _ a 


Rejoice in the Lord, - - = 
Tomic Sou-ra Sunes, No. 6-14. 





The Gift Divine (God so loved the World), Challinor. 
Tomo Sot-ra Sunes, No, 422—I1d. 





The Lord is my Shepherd,- - 
Teun Rong Gemma, Ne. 406~1d. 
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2d. 
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3d. 
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3d. 
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Plead Thou my cause, - - = = AHardebeck. 
Towic Sou-ra Sznres, No, 278—1d. 





egiee rales . PRIERIES|ES|ES/ES/ES) FEES) ES| eg EB) es/PSles) eg es|eg| eg) eg| es] eee 








© God, my heart is fixed, - - ~- - Williams. 


Tomo Sot-ra Sunizs, No, 440—I1d, 


BAYLEY & FERGUSON, London and Glasgow. - 
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ANTHEMS BY MODERN COMPOSERS.—contiaued. 













































































































































































It ye Love Me, Keep My Commandments, - Monk. 
Tomo Sot-ra Szares, No. 321—1}d. 


Tomo Sou-va A sceng No. 481—14, 








Behold, I bring you Good 


Tidings, - 
Tomo Sot-ra Senizs, No. $20—14. 


Goss. 


In Exitu Israel (English Words), - Samuel Weoley. 
Tonto SoL-ra uae, No, 488—2d, 























BAYLEY G&G FERGUSON, 


Tomso Sot-ra Senins, No. 338—Id. 








First of the Week, - W.H. Monk.| 500 | The Wilderness, - - 
ee ae Se ates dente 00-14. 2d. Tomo Sor-ra Suures, No, 502—14, 
Blessed be the God and Father, - - - Wesley. | 519 | The Wilderness, - - 8.8. Wesley. 


Tom1o Bou-ra Gentes No, 519—2d, 


Choral Choral 
Album. Albu 
465'| I will it op mine Eyes, - = - Hensel 607" | God who commanded the Light, - - - Bellaire, 
mere! Brooks. > has 
a. No ary Tomo Sou-Fa — No, 507—1d. 
488 | Laudate Dominum, - ? si é et Dicks. 509 | Sing O Ye Heavens (Festival), - - - Challinor. 
3d. Tomio Sor-ra Sunres, No. 480—2d. 3d Tomio Sot-ra Suates, No. 509—1d. 
498 | Who shall ascond? - - - - ~- Melling.| 521 | O Saving Vietim,- - - = «© Phill 
2d. | God sent not His Son, - . Medi e nil 
Sous 8 No. - 4 ong 2d. Tomto Sor-ra Sauna, No. 621—1d, 
506 | Roek of Ages, - - - Challinor.| 524] Sendout Thy light, - - - - Merritt. 
2d. Tonto Sora Sunes, No. 506—1d. 2d Tonto Sox-va Sunres, No. 52414. 
3.—ANTHEMS BY CATHEDRAL COMPOSERS. 
A:bum. Aibum. 
2 0 int ee eee Prayer), - Wesley. | 824 | Praise the Lord, O my Soul, - Goss. 
2d. Tomto Sou-va Sunizs, No. 356—1d. 3d. Toric Sou-Fa Sunrae, No. 340~id. 
61 | 1 will lift up mine Eyes, - - Clarke-Whitfeld. | 859 | Christ Raised from the . 
$d. Tomo Sou-ra Sunres, No. 17—1d. 2d. ame Tonto Sou-ra tooo 390-14, —_ | 
2d. Tomo Sot-ra Sunizs, No. 14—Id. 3d. Tonto SoL-ra Sunrzs, No, 385—1d. 
109 | Behold, how Good and Festal, Clarke. Witifeld. | ‘377 | Make a Joytul Nolse unto God, - - B. H. Thorne. 
3d. dey te No. le 16-14. > | O Tonic Sou-ra Suzims, No. 398—Id. 
185 | God be Mereiful,- - 413 | In that Day, ee Be ee oe ee 
$d. Tomo eas Senn, No. 178—1d. 4d. Tonto Sox-ra Sums, No. 429—2d. 
189 | Hallelujah! for untous,- - - ~- W.H. Monk. 
oa. ~ hog hang dry ay ee eal eee oe Cotes 
Tonio Sou-sa Sunrms, No, 443—lId. 
144 | The Lord is my Strength,- - - - W.H. Monk. 
ld, Tonic Sox-ra Sunres, No. 39—1d. 429 Blessed is the Man, s - - - ft : Goss. 
$d. | O Praise the Lord, - - - - «= « 
187 | In Jewry is God known, - + Clarke- Whitfield. 
oa. y eens bw ad 3 No. 9614. Tomio Sot-ra Sunizs, No. 444—1d. 
My God, Look upon me, - - - 480 | From the Rising of the Sun, - Sir F. Gore-Ouscley. 
a ae Sores Senreueien, Me. 1010. 2d. | Hear the bat md Ne Fie 
O come all ye Faithful, - - + Novello. . 
- a 431 | If we Believe that Jesus Died, _- Goes 
. 2d. | Not unto us,O Lord, - - - J. Attwood Walmisley. 
“300 | Thine, O Lord, is the Greatness, - - Kent. Tonic Bora Suzres, No. 446—1d. 
$d. Tomo Sor-ra Sxnizs, No 2714. 
roy In mag Dwelleth Ne heng the Fulness, - ein Goss. 
% - + Attwood. Tarn again, 
y Enter not into Xn sed Senims, No. 262—1d. Tonto Pape Genres, No. 447-14. 
ae. 2 ee Renan Goss. | 441 | Turn Thy face from my Sins, - - 
= Re colle By Sra at Sa Id. Tomo Sou-ra Sxatms, No. 111—Id. 
Tonic Sou-ra Seerms, No. 2056—1d. 
isl 475 | Comfort the Soul of Thy Servant, - 
206 | Christ our Passover, - - 2d. Tonio Soi-va Sunizs, “No. 478-14. 
3d. Tomtc Sou-ra Sunres, No. 300-—1d. 
— 479 | Arise, Shine, for thy light is come, 
3d. 
311 
2d. 
820 
3d. 
822 
Qd. 
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the great enemy of mankind could have devised, or 
the devout worshipper and musician could have to 
deplore. 

Of the various positions in which it would be pos- 
sible to place an organ, that so frequently adopted 
in cathedrals—the placing of the organ over the 
choir screen—is not usual in Free Churches for 
architectural reasons. This limits us to about five 
remaining positions, vzz., the west end of the 
church, or the west gallery, z.e., behind the congre- 
gation; the east end, 7.e., in front of the congre- 
gation ; by the side of the chancel or aisles, 7.e., on 
the north or south side of the building ; in a recess; 
or, lastly, in an organ chamber. All these positions 
have their advocates, but we cannot say they are of 
equal merit. On the contrary, as our readers will 
see presently, to some of these positions we are 
most decidedly opposed. 

The organs of the Middle Ages were so small as 
to be in many cases portable, and were often moved 
from part of the church to another. But, if fixed, 
their usual position was on one side of the choir 
or chancel, generally the north side of the choir, 
z.e., on the left-hand side of the church. This, we 
may at once say, is our favourite position for a 
church organ, one which gives the congregation the 
best chance of hearing and seeing the instrument, 
and secures to the organist and choir the best posi- 
tion for musical effect and co-operation. The Rev. 
Sir F. A. Gore Ouseley says that prior to the 
Restoration the practice of putting the organ on 
one side of the choir obtained in all cathedrals and 
college chapels, and that there is no well-authen- 
ticated instance of an organ at the west end of a 
church earlier than the Reformation. The placing 
of the organ over the choir screen, or in a gallery at 
the west end was a position introduced by Bernard 
Schmitt, or Father Smith, as he is generally called, 
and Renatus Harris. These celebrated builders, 
who flourished in the latter part of the 17th century, 
came here from Germany and from France respec- 
tively, and so naturally adopted the positions 
familiar to them from the Continental preference 
for the west end, and it is from this time that the 
west end position—a position which has done so 
much to retard the progress of music in our 
churches—came into undeserved popularity. 

That the position of the organ at the west end, or 
in the west gallery of a church has something to 
recommend it cannot be denied. But, in our 
opinion, the only important recommendation of 
this position is that, like the orchestra in a concert 
room, it is at one end of the building, from which 
situation the sound can travel with comparatively 
little interference. But this argument breaks down 
when we remember that am end is not the end, and 
that we do not place an orchestra behind the audi- 
ence, or we should soon hear of the fact from our 
concert-going friends, see it in an empty house, 
and feel it in an empty exchequer. Ouseley puts 
in a plea for the west gallery in such a way as to 
make the promoters of that position pray to be de- 
livered from their friends. Says he, “In a large 
church where there was no choir, but the whole con- 
gregation were in the habit of singing hymns at 


the top of their voices, what would be imperatively 
needed would be a large and powerful organ in a 
west end gallery, to dominate and lead the singers, 
and to drown their shouts, if the cacophony became 
intolerable.” Does this cap fit any Nonconformist 
church? If so, let that church wear it. 

The late Dr. James Higgs condemned the west 
gallery on account of the great difference in tem- 
perature experienced therein in such churches as 
were not heated throughout the week. With this 
agrees our own experience, which is that it is almost 
impossible to keep in tune an organ placed in a 
west gallery, owing to the great variations of tem- 
perature to which it is subjected. Then, in addi- 
tion to the disadvantages already named, there are 
those caused by the facts that too often the west 
gallery is too high to allow the organ pipes sufficient 
speaking room above, which room, by the way, 
ought to be equal to the height of the speaking 
portion of the tallest speaking pipe; that in 
churches with side galleries these latter catch and 
intercept the flow of sound coming from the west 
gallery ; that an organ in any gallery is practically 
inaudible to those sitting immediately underneath 
it, and intolerably harsh to those sitting underneath 
the edge of such a gallery ; that the music reaching 
the congregation from behind causes them to drag, a 
condition of affairs not improved by the fact that 
they cannot see the player ; that in the west gallery 
the organ is practically useless for the purpose of 
recitals and sacred concerts ; and that this position 
necessitates the choir being placed behind the con- 
gregation also, a position in which they cannot hope 
to lead the congregation effectively, or be heard io 
advantage, but from which they cannot be removed 
to the east end without risk of serious differences 
as to tempo and attack arising between them and 
the organist, differences which would for ever mili- 
tate against a dignified and devotional rendering 
of a choral service. 

We take it, therefore, that sufficient has been said 
to show that the west gallery is at least not a desir- 
able position for the church organ, a fact concern- 
ing which none of our readers would have any 
doubt, could they have suffered even a fractional 
part of the discomfort and disaster we have experi- 
enced in various churches for more than twenty 
years owing to the adoption of this false position 
by ignorant or ill-advised people. Truly in this 
case the fathers have eaten sour grapes, and the 
children’s teeth are set on edge. Nor do we recom- 
mend organ chambers or recesses as suitable posi- 
tions for organs, unless both are specially con- 
structed. It is seldom that a recess can be found 
giving sufficient speaking space above the organ 
pipes ; while an organ chamber to be effective must 
be sufficiently high to allow of the organ being 
raised considerably above the floor level, and should 
have its sides lined with wood, and if an arch be 
over its entrance this arch should be curved or 
wagon-shaped, rather than pointed. Organs placed 
in chambers or recesses will need to be larger and 
of more powerful tone; but, other things being 
equal, we would infinitely prefer an organ cham- 
ber, in spite of all the evil things which have been 
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said about it, to the changeable temperature and 
isolated position of the west gallery. 

But if the organ must go into a gallery, as 
though it were an unclean thing unfit for public 
inspection, why not put in the north or south gallery, 
in churches which have such abominations as 
lateral galleries? Here, at least, the instrument 
would be visible to about two-thirds of the congre- 
gation, it might be available for recitals, and the 
choir might even be on the ground-floor of the 
church, if visible to the organist ; but even if seated 
by the instrument they would not have the feeling 
of being shut out from the general congregation, as 
if they were leprous individuals—a feeling insepar- 
able from the seating of the choir in the west gal- 
lery. In many churches the side galleries are too 
high and not sufficiently roomy for this to be done, 
but in the writer’s present church these objections 
do not apply, and the position now under dis- 
cussion would be infinitely preferable to the one 
now obtaining. 

Many of our Free Churches, in their anxiety to 
avoid the evils of the west gallery, have placed the 
organ at the east end of the church, immediately 
in front of the congregation. This is a magni- 
ficent position for sight and sound, but it is not pos- 
sible in some cases on account of some east end 
window, which is more often than otherwise a 
memorial window. And when this difficulty does 
not present itself, the position of the pulpit and the 
comfort of the minister must be considered. As a 
minister's son, the writer would be the last to de- 
sire the pastor of any church to be put to discom- 
fort or inconvenience by the position or sound of 
an organ. Consequently, when the organ is placed 
at the east end, the pulpit should be placed on the 
south side ; because, if placed in front of the organ, 
as is common in so many Free Churches, the occu- 
pant of the pulpit is frequently on a level with the 
organ pipes, and not being at a sufficient distance 
from the latter is likely to be surrounded with a 
“melodious din” more powerful and penetrating 
than pleasant. This difficulty could, however, be 
easily obviated by placing the organ at a higher 
level. Mr. H. H. Statham, speaking before the 
Royal Institute of British Architects, December 
17th, 1888, said, with reference to the adoption of 
this position in the Anglican Church, “ Ritual is a 
thing I cannot profess to know much about, I am 
afraid, but I certainly know that if we were to pro- 
pose to put an organ at the end of the chancel, or 
behind the high altar, most clergymen would look 
very black at us indeed. But, musically speaking, 
I have not the slightest doubt that this is the best 
position. You have to remember this: you have 
to get your instrument in a central position, where 
it will sound well down the church ; you must have 
it near the choir; and you must have your choir 
in front of your congregation, in the chancel. So 
that, really, all these things combine in pointing 
out that position, unorthodox as it seems in a musi- 
cal point of view, as really the best one. I have 
no doubt that in the middle of the chancel would 
be the very best position you could put the organ 
in.” And this position, we need scarcely remind 


our readers, is the very best for recitals and sacred 
concerts, is the one adopted in the concert room, 
and the one which permits of the best arrangement 
being made for the choir. 

The last position to be discussed, and, perhaps, 
the best position of all those we have reviewed, is 
that of the north or south side of the church, 7.e., 
on the left or right-hand side of the congregation, 
preferably the former, so as to allow the pulpit 
to be placed on the south or right-hand side, and 
the choir seats to be arranged across or on each 
side of the chancel or east end. This north side 
secures all the advantages enjoyed by the east end, 
as regards being visible to the congregation, and 
thus preventing dragging and indifferent attack ; 
as regards the availability of the instrument for re- 
citals and sacred concerts, and as being heard to 
greatest advantage at the west end of the church 
which, being nearer the main entrance, is generally 
the most popular and best filled part of the build- 
ing. In addition to this, the player has not the (to 
some performers) uncomfortable feeling of play- 
ing with his back to his audience, but can, at any 
rate, see some portion of them. Mr. Tarver, F.S.A., 
considers this position to be the best for equal tem- 
perature ; it affords ample room for the pulpit to 
be in front or on the side of the congregation, and 
does not interfere with the seating of the choir. 
But care must be exercised to keep the instrument 
above the level of the congregation, and somewhat 
above the choir, so that the organist can hear both 
sides of his choir with almost equal distinctness. 
As there will be two fronts, one facing down the 
church, and the other across the building, it is 
also necessary that the speaking pipes selected to 
form these fronts should be selected with a view to 
symmetry and effect, and that the organ be so 
placed as not to occupy too much space in the side, 
or block the view of those sitting in the north aisle. 

Some general conditions applicable to organs in 
any position may now be given. Briefly, these are 
that the instrument should be built on a wooden 
floor, and at a sufficient height; that its keyboards 
should be above the level of the choir and congre- 
gation; that it should have plenty of free space 
around it; that it should never be more than 
twenty feet from the choir; that it should be at a 
sufficient distance from the congregation, but never 
between the congregation and the choir; and that 
its keyboards should be so placed as to enable the 
organist to see, with or without the aid of a mirror, 
the whole of his choir, the minister, and, if neces- 
sary, a conductor, when such is present. And that 
there is nothing unreasonable about these conditions 
may be inferred by applying them or their opposites 
to public speaking or preaching. For what orator 
or preacher would care to address his audience 
from a west gallery, with his back to his hearers, 
to half of whom at least he would be invisible ; or 
to speak from a confined chamber or recess, or 
from below the level of the majority of his auditors ? 
And if no self-respecting speaker or preacher would 
address a congregation under such unfavourable 
circumstances, no congregation has a right to in- 
jure the musical portion of its service, and to insult 
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those responsible for its conduct by placing the 
instrument and its performer leading that service 
of praise in a position from which it is physically 
and artistically impossible for the latter to perform 
his part in the public worship with comfort, or even 
with anything approaching musical effect. There 
is an opportunity afforded us for the application 
of the Golden Rule, even in such a matter as the 
position of the organ in our churches. 


o--- 


Recital Programmes. 


MANCHESTER.—In Moss Side Baptist Church, by 
Mr. H. Mozart Sheaves, Mus.B, :— 








“Festive March ” os ° Henry Smart 
Air from ‘“Stabat Mater,” “ Cujus 

Animam” Rossini 
‘Prelude in F” and “ Toccata ” Dubois 
“Intermezzo in D flat” Hollins 
“The Duetto” (No. 18, ‘from “Songs 

without Words ”) ; Mendelssohn 


“ Allegro in F sharp minor” and “ Grand 
Cheeur in D” (in the style of Handel) Guzlmant 





BRIXTON.—lIn the Independent Chapel, by Mr. P. 
J. Bradford :— 


“ Prelude and Fugue in B flat” .. Bach 

“ Cantiléne” , .. Salomé 

“ Toccata” E. ad’ Evry 
‘‘Larghetto ” (from “ Sonata <* Capocet 

“ Fantasia in C minor and major” Bradford 





NOTTINGHAM.—In Albion Congregational Church, 
by Sir Walter Parratt :— 


“ Concerto in G minor”... 
‘‘ Pastorale in F” Kullak 

“ Fantasie in E flat” ei .. Samt-Saéns 
“FugueinG” .. ae aa .. Bach 
‘‘Prelude in D minor” .. Chaminade 
‘Marche Religieuse et Chant Sera- 


Handel 


phique ” ea oe oe Guilmant 
‘*Sonata in D minor” ., Mendelssohn 
‘‘ Largo” i the New World A Sym- 

phony) . Dvorak 
“ Peean” ., ne es ei Basil Harwood 
“ Ave Maria” Henselt 


‘‘ Marche aux Flambeaux” F .. Guilmant 

“ Meditation in a Cathedral” .. . ee 
“Toccata Concertata” .. ae .. Bach 

“ Pastoral Symphony ” Sullivan 

*¢ Overture in C minor”,.. Thos, Adams 





SOUTHPORT.—In the Congregational Church, by 
Mr. F. Isherwood-Plummer, A.R.C.M, :— 


“ Prelude and Fugue inAminor” .. Bach 
‘“ Spring Song” p Hollins 


“Sonata, No, 12, Op. I 54” Rheinberger 
“ Piéce Heroique” oe .. Franck 
“Priére”.. - - ee .» Guilmant 

‘ Berceuse ” .. Lemare 
Overture to the Opera “ Rienzi ’ .. Wagner 





HIGHTOWN.—In the Wesleyan Chapel, by Mr. John 
Wm. Burnley :— 


“ Postlude” (in the style of aie Hesse 
Andante, “ Daybreak’ .. Walter Spinney 
Finale, “ Grand Cheeur” Lemmens 


BURNLEY.—In U.M.F.C., Myrtle Bank, " Mr. R. 


Hardaker :— 
“ Allegro anaee in D minor” (from 
Sonata). . : as oe .. West 
* Nuptial Song Norsworthy 
“Sonata No. a. » (Prelude, “Adagio, 
Fugue) .. : Guilmant 
“Lieder ohne Worte ” Mendelssohn 


“Toccata ” and “ Fugue ia D minor” Bach 
“Spring Song” Hollins 
Hymn Tune, “ Missionary” (Variations) James 
ar Mo crane “Fugue in D 

minor’ we +e Bach 





HECKMONDWIKE.—In George Street Congrega- 
tional Church, by Mr. E. H. Lemare :— 

“Toccata inF” ., me << .. Bach 

“ Benediction Nuptiale ” Saint-Saens 

“Fantasia in E flat” Saint-Saens 


“ Barcarolle” Lemare 

“ Madrigal ee Lemare 

“Sonata for Organ (No. 1) és Wotstenholme 
(1) Allegro, a}, Andante con moto. 


(3) Allegro vivace. 
Waldweben, from “ Siegfried ” Wagner 
“ Spring Song” .. a <a Hollins 
“ Etude Symphonique “a aa .. Lxarico Bossi 
‘« Improvisation ” ws 


‘* Akademische Fest ” Overture Brahns 


IN THE SAME CHURCH, by Mr. J. W. Burnley :— 
‘« Suite Gothique ” .. LL. Boelmann 
(1) Introduction Chorale, ‘(2) Menuet Gothique. 
(3) Priére 4 Notre Dame. (4) Toccata. 


“ Pastorale in E major” aa .. Lemare 
“ Fugue in E flat major ” ot .. Bach 
“Transcription for the Organ of a 

Popular English Melody” Dudley Buck 


Finale, * Alla Marcia” Vincenzo A, Petrali 





MANCHESTER.—In Rusholme Road Congregational 
Church, by Mr, A, Bengel Ingham :— 


“Largo from SonatainD” ., Beethoven 
Allegretto, ‘Chanson de Matin ” .. £lgar 

“ Toccata (with pedal sg inC” .. Back 
“Chaconne” : .. Durand 

“ Concert Fantasia” Saint-Saens 
“ Meditation in B flat major and minor” Gottschalk 





NEWPORT PAGNELL.—In the Congregational 
Church, by Miss Bessie George :— 


‘Fugue in D minor”. .. ee .. Bach 

‘‘A Sunset Melody nes “ .. Vincent 
“Allegro Moderato” .. Silas 

« Allegretto Tranquillamente”, ka Jordan 
“Theme of Handel’s” .. as .» Guilmant 
“MarchinG” .. ee ee .» Smart 





CARDIFF.—In the Presbyterian Church, Roath Park, 
by Mr. W. A. Richards, Mus. Bac, :— 


‘Sonata No. 3”.. “F .. Mendelssohn 
“Meditation” .. ee ia «. Jackson 

(a) “ Komance ”.. oe ee .. DEvry 

(4) “Toccata” .. - - bA ” 

“Storm Fantasia ” pe .. Lemmens 
“Prayer and Cradle Song” .. Guilmant 

“ Grand Cheeur ” oe oe .. Dubois 
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Che Value of the Metronome, 


many teachers realise what an 
effective ally they have in_ the 
metronome? If the backward 
spring of .the finger is properly 
taught, and accurate attention to 
rests insisted on, the metronome’s 
aid in practising pieces and exercises is invaluable. 





It encourages precision, promptness and accuracy— 
nay, insists with its strenuous monotony on all 
these. 

It is the foe and vanquisher of nervousness and 
inability to play in public. If a pupil has conquered 
herself, her hands, and her feelings sufficiently to 
play a composition up to time, by the metronome, 
with freedom, abandon and ease, indicating the ad 
libitum passages without losing the beat—a thing 
I have often heard done by small children—she can 
play that piece before any number of people with 
assurance and modesty—a happy combination for 
an artist of whatever age. It is self that must be 
conquered: spasmodic, nervous, untutored self, 
before anything can be done in public: and this 
calm, unemotional, logical little ticker is a support 
beyond words in the battle. 

It is most helpful, too, in the assigning of 
technical work. A teacher can judge for himself 
with what rapidity little fingers can practise scales 
and trills, and can tell the child exactly what is to 
be done—which is generally all that is needed, most 
children being willing to work when they know 
exactly all that is needed, expected of them. Even 
the driest work will be done by a child if he knows 
you expect it, and if he knows just how to do it. 
Then, too, early practice with the metronome gives 
fidelity to the whole time-sense and a healthy basis 
for ad libitum playing later on—a true ad libitum, 
and not a helpless following of the feebleness of 
one’s fingers or one’s thought. 

There are some, of course, who will say that 
such training makes mechanical players. I cannot 
agree with them, and I speak from personal 
experience and observation. It no more makes the 


playing mechanical than following the conductor’s- 
wand makes the orchestra mechanical. To be an 
artist one must be able to play in perfect time— 
slow, fast, or anywhere between: then one must 
be able to leave the time at will. This is not the 
same as having the time leave the player, and that 
is the effect if one is not able to play by Maelzel’s 
wonderful invention. 

There is still another use to which the metronome 
should be put in education. What teacher does not 
know the forward, perhaps brilliant, child, who 
comes in radiant some morning and announces : 
‘*T have been trying Chopin’s Prelude No. 3,’’ or 
perhaps, ‘‘ the Twelfth Nocturne, and it isn’t so 
very hard. I think I could learn it in a little while.”’ 
You spend no time in arguing, but adjust the 
metronome, call the child’s atention to the figures 
at the beginning of the piece, and lo, the composer’s 
idea comes home to him and saves him many a 
long hour of unnecessary work and possible attach 
ment to a false rendering. It is possible to give 
the composer’s intention of many masterpieces, and 
place a child on a correct time standpoint as to them, 
long before he has the technical ability to really 
play for himself. While very young, the words 
allegro, allegretto, andante, andantino, come to 
have a very definite meaning for him, and his 
powers of musical thinking are greatly increased 
thereby, and he can judge very correctly what he 
can do for himself with artistic effect. He knows 
how fast he can play octaves, chords, arpeggios 
and trills, and he sees what must be done to give 
a proper rendering of a certain composition: he 
either takes it and plays it correctly and easily, or 
he leaves it alone, and that this is a gain what 
teacher will deny? In short, it seems to me that 
the teacher who refuses to use the metronome 
refuses a most faithful and reliable ally, and the 
teacher who does not know its possibilities or who 
has never thought of applying them to teaching, 
would do well to begin at once to cultivate them 
as widely as possible. 


Bach and Vocal Music. 


Seg) HIS name of John Sebastian Bach 
suggests to most people the wonder- 
ful genius that gave to the world the 
beginnings of modern instrumental 
music along at least three lines— 
namely, the organ, piano, and 
violin. His fertility of invention in every direction 
was so great that he seemed to require an instru- 
ment to express his ideas. We rarely think of Bach 
otherwise than as an instrumental composer; yet 
his influence on the vocal music of to-day has been 
very considerable. 

As a choral composer Bach marked the beginning 
of a new order of things. The music of the 





medieval Roman Church had culminated in Pales- 
trina. To this day his music stands as the highest 
type of the impersonal worship exemplified in the 
mass. Palestrina and the school which he repre- 
sents wrote “ pure music ”—that is, music which is 
formally and theoretically perfect, that transgresses 
no rules and breaks no laws. So cunningly was 
much of it constructed that it sounded just as well 
bottom-side up or with the inner and outer parts 
exchanging places as it did in the original position 
(which was very often poorly enough). 

Of necessity, so much formality left little room 
for the expression of individual prayers and aspira- 
tions. With Protestantism the value of the indivi- 
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dual began once more to reassert itself. The wor- 
shipper, under the new system, addressed the Deity 
directly, and in his own personal, colloquial way. 
Thus we find that the Protestant Bach gave us in- 
finitely more of himself in his works than the 
Catholic Palestrina; and, in so far as he did this, 
he was the greater artist. 

He wrote in a manner that would appeal to the 
hearts of his hearers. True, his music does not 
always sound ravishingly beautiful now, but people 
enjoyed different things in those days. One would 
hardly call Shak#pere’s dramas popular nowadays. 
The fact remains that it was Bach, more than any 
one else, who was responsible for the evolution from 
medivalism to modernism in music. His was truly 
“music of the future.” Not even Wagner was more 
of an innovator. He builded so wisely and well that 
when Mendelssohn revived the interest in his works, 
one hundred years after they were written, they 
were as fresh as when they left his pen. And to-day 
their appeal is as strong as ever. 

The reason is evident. No work of art can sur- 
vive unless it comes from the heart and goes to the 
heart ; and while Bach’s style may be archaic at 
times, there is so much of the heart-feeling in his 
works that they can never quite lose their interest 
and charm. 

We no longer read Spenser in the original ; even 
Shakspere is generally read in some “ edited ” form. 
But their thought is still as beautiful as of yore, 
and the world to-day is better for their survival. 

So it is in large part with Bach. We no longer 
speak his language. The musical language of to- 
day is more flexible and fluent and graceful than 


Echoes from 


A copy of ** The Chotrmaster,” by John Adcock, will 


under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. C. R. Dafforne. 


METROPOLITAN. 

Harrincay,—On Palm Sunday evening, at the 
Congregational Church, after a short address by 
the pastor, Rev. C. Evan Evans,  Stainer’s 
‘* Crucifixion ’’ was sung by the choir, assisted by 
friends, The solos were entrusted to Mr. G. W. 
Hammond (tenor) and Mr. Hards (bass). Mr. 
Chas. Rowley (choirmaster) conducted, and Mr. 
Harry King presided at the organ. The choruses 
throughout were well sung. Special attention had 
evidently been paid by the conductor to “ light and 
shade,’’ with a most satisfactory result. The solo 
parts also were well rendered with expression, due 
to the solemnity of the work, and both Mr. 
Hammond and Mr. Hards are to be commended 
for their sympathetic treatment of their parts. In 
the unaccompanied quartet, ‘‘ God so loved the 
world,”’ the gentlemen were joined by Miss Ida 
Camm and Miss Gammie. The service was greatly 
appreciated by the large congregation present, and 
great credit is due to Mr. Rowley for the able 
manner in which he had trained the choir. 


PROVINCIAL. 
BESSES, NEAR MANCHESTER.—The Congregational 
Church Sunday School anniversary services were 
held on Sunday, April oth, the preacher, morning 





was his—thanks very largely to his efforts. It is 
often necessary to read his works several times to 
see their true beauty, but the result well repays the 
labour. 

As a writer for the solo voice Bach is not widely 
known. He made very considerable use of the 
recitative in some of his works, confining the solo 
voices almost entirely to this form of expression. 
He has, however, written some arias of rare beauty. 
The same appeal is felt here as in all his other 
work. The personal equation is always in evidence. 
Bach never exhibits the dry bones of compo- 
sition; he always clothes them with living ideas. 
They may be old-fashioned—they are never dead. 

His training as a choir boy, and afterward as 
choirmaster in Leipsic, made him understand writ- 
ing for the voice, so that, while he often tested the 
singers’ mental capacity, he never gave them im- 
possible tasks to perform. His music, compared 
with much that had gone before, was lyric to a 
degree. It was always singable. He did not use 
the throats of his singers as so many organ pipes, 
as was too often the case with his predecessors, 
but made due allowance for vocal limitations—truly 
a great stride forward. 

In a word, Bach was a thorough modern in spirit ; 
a man with new ideas and the strength of character 
necessary to carry them out. He broke loose from 
the conventions of the feudal past and turned the 
tide toward the free, untrammelled light of our 
day with an impetus that has grown as the years 
have passed, until it has left him a towering peak 
that stands as the first and greatest landmark of 
the “new music.” 


the Churches. 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragraph 


and evening, being the Rev. H. W. James, of 
Halstead, Essex. In the afternoon an address to 
parents, scholars, and friends, was given by Mr. A. 
Black, C.C., of Liverpool. There was a good attend- 
ance on each occasion, and the hearty participation 
in the services was specially noticeable. The sing- 
ing by the scholars in the afternoon was very bril- 
liant, and prompted the commendation of Mr. 
Black, who desired portions to be repeated. The 
following pieces of music were sung by the choir, 
under the direction of Mr. Leaver, the organist and 
choirmaster :—Morning: Introit, “O Lord and 
Ruler” (Stainer) ; anthem, “ Lord, I have loved the 
habitation of Thy House ” (Dr. Torrance) ; offertory 
sentence, ‘‘ He that soweth little’ (Ed. Rogers). 
Evening : Introit (unaccompanied), “ Hail, gladden- 
ing Light” (Arthur Hy. Brown); anthem, “O clap 
your hands” (Stainer); offertory sentences, Nos. 1 
and 2 (Sir Geo. C. Martin); vesper (unaccom- 
panied), “‘ Lord, keep us safe ’’ (A. L. Vingoe). The 
soprano solo in the morning anthem was sung by 
Miss Jennie Kirk. A collection was made at each 
service on behalf of the school funds. 
BLACKPOOL.—On April 2nd; the choir of the 
Adelaide Street Free Church celebrated what is 
known as “Choir Sunday.” Appropriate sermons 
were preached morning and evening, by the pastor, 
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the Rev. Walter Leicester, his evening subject being 
“Completing the Chorus” ; special music being given 
at each service. In the afternoon the choir gave the 
sacred cantata, ‘‘ Ruth,’? by A. R. Gaul, Mus.B. 
Mr. J. T. Rushton presided, and gave a short outline 
on the subject of the cantata, which proved very 
instructive. The soloists, who acquitted themselves 
very creditably, were: Madame Alice Kenworthy 
(soprano), Mrs. Parr (soprano), Miss Marion Bailey 
(contralto), and Mr. Walter Fielder (bass). All the 
soloists have been prize-winners at several of the 
musical festivals, which are proving so very popular 
in Lancashire. The choruses were well given, 
especially the “ Wedding Chorus,” which was most 
inspiring. Miss Holgate presided at the organ, and 
displayed great taste with the accompaniments, The 
organist and choirmaster of the church, Mr. J. S. 
Warburton, A.T.C.L., conducted. The collections, 
in aid of the Choir Fund, amounted to £4516. The 
choir have been requested to repeat the cantata on 
the last Sunday of the month. 

ENFIELD.—The second popular annual concert, 
on behalf of the funds of the choir of Christ Church 
(Congregational), took place recently in the Lecture 
Hall, and was liberally patronised by an appreci- 
ative audience. The enjoyable musical evening had 
been arranged under the able conductorship of Mr. 
Bernard Fison, A.R.A.M., A.R.C.O., the efficient 
organist of the church. Amongst the performers 
were Miss E. Plowman (soprano), Miss_ Ellery 
(soprano), of the Guildhall School of Music ; 
Mr. Miles Mole, of tenor fame; Mr. Cyril Tyler, 
(humourist), Miss E. Geard (violin), and Mr. Alex- 
ander Watson (elocutionist). Each performer gave 
their allotted numbers with ability and_ skill. 
Messrs. Fison and C. H. C. Churchill shared the 
accompaniments. On Wednesday, April 5th, a 
service of song, entitled ‘‘ Singing Jim,’’ was 
rendered by the choir and friends in the Primitive 
Methodist Church, Chase Side, and the connective 
readings given by Hugh Trenchard, Esq., of 
Enfield. Mr. Geo. Roberts presided at the organ 
and the service proved very enjoyable. 


FOLKESTONE.—Mr. Inston Bowman, an esteemed 
and valuable member of the choir of Radnor Park 
Congregational Church, has been presented with a 
gold albert chain and other gifts, on his leaving 
for Newport (Mon.), where he is starting in busi- 
ness. The loss of his genial presence and excel- 
lent voice will be much felt in Free Church circles 
in the town. 

HECKMONDWIKE.—Interesting services were held 
in George Street Congregational Chapel, on 
Sunday, April oth, in connection with the opening 
of the new organ. Special music was rendered 
during the day, Mr. J. W. Burnley presiding at the 
organ. 

HiGH WyYcoMBE.—Mr. Youens, one of the leaders 
of the Nonconformist choirs here, recently read a 
most interesting paper on some of his early recollec- 
tions of church music in the district. We have read 
the paper with much pleasure. Mr. Youens has 
done excellent musical work in Wycombe for many 
years. He is a strong sol-fa-ist, and a valued member 
of the Council. 

IpswicH.—Gaul’s cantata, “ The Holy City,” was 
given in Tacket Street Congregational Church on 
Wednesday, March 22nd, under the capable con- 
ductorship of Mr. King-Smith. To the members of 
the chorus much praise is due. Considering the 
number engaged, the volume of tone produced was 
remarkable, and it was almost invariably quite up 


to pitch. The various parts were capitally balanced, 
and it was gratifying to note that the tenors and 
contraltos were stronger than is sometimes the case. 
The entries were good, there was a delightful steadi- 
ness, and as the outcome some extremely fine re- 
sults were produced. The hymn, “For thee, O 
dear, dear country,” was superbly sung. The con- 
cluding verse of this was especially fine. The final 
chorus, “Great and marvellous are Thy works,” 
was a magnificent outburst, while “Thine is the 
Kingdom ” was also very creditable. It should not 
be forgotten that the chorus, “Holy, holy, holy,” 
was given with befitting softness, the pianissimo 
effects being produced in such a way as to fully 
demonstrate the capacity of the singers. The 
soloists were Miss Eva Hart (soprano), Miss Marie 
Stiven (contralto), Mr. E. H. Morgan (tenor) and 
Mr. Walter C. Grigg (bass), all of whom did jus- 
tice to the music allotted to them. To the organist 
(Mr. W. J. Wightman) is due a special tribute of 
praise. He played throughout with excellent judg- 
ment and restraint. Particularly meritorious con- 
tributions were the introduction to the first part of 
“ The Holy City,” and the intermezzo, which begins 
the second part. The organ was supplemented by 
trumpets, trombones, drums, and a harp. 


MANCHESTER.—The choir of Moss Side Baptist 
Church recently gave their annual concert. The 
first part included Van Bree’s cantata, “ St. Cecilia’s 
Day.” This work was rendered in splendid style, 
the choruses throughout being almost faultless. 
Miss Florence Egerton, who sang the florid and 
difficult soprano solos, met with a great reception 
at the conclusion of the work. Lighter items fol- 
lowed, and included Elgar’s “Weary Wind of the 
West,” the test piece sung at Belle Vue last year, 
where Dr. McNaught awarded this choir the first 
prize. Miss Bertha Platford, Messrs. Fred Davies 
and Walter Slatford contributed songs. The humor- 
ous duet, “ The Singing Lesson,” by Miss Platford 
and Mr. J. W. Turner, caused great amusement, 
and had to be repeated. Mr. J. W. Turner also 
acted as conductor and accompanist. 


NEwcastTLE.—A choir festival was held in Wyclif 
Baptist Church, Elswick Road, on Sunday, April 
oth. The special music in the evening was Men- 
delssohn’s “Hear my prayer” and Barnby’s sacred 
idyll “Rebekah,” with full orchestral accompani- 
ment and augmented choir, Mr. W. D. Forster 
being the conductor. The soloists were Miss H. 
Lisle Taylor (soprano), Mr. Charles P. Young 
(tenor), and Mr. Tom Gaylor (bass). 


NEWPORT PAGNELL.—A very interesting organ 
recital was given in the Congregational Church on 
March 31st, by Miss Bessie George, a talented 
player, whose programme appears in another 
column. She was vocally assisted by Miss Nellie 
Whiting and Mr. Dudley Garner. There was a 
large and appreciative audience. 


NOTTINGHAM.—A choir festival was held on April 
gth in Sneinton Wesleyan Chapel, when Gaul’s 
latest work, “ The Prince of Peace,” was given for 
the first time in Nottingham. The choir, numbering 
thirty voices, performed splendidly, under the 
direction of the choirmaster, Mr. G. S. Selby, the 
music being rendered in a manner which proved 
that great pains had been taken with the preliminary 
rehearsals. The unaccompanied passages were 
particularly well sung. The principals were Miss 
Lizzie Johnson (soprano), Miss Emily Miles (con- 
tralto), Mr. Harry Sykes (tenor), and Mr. H. S. 
Miles (bass). 
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RAMSGATE.—Mr. B. A. Bowles has been ap- 
pointed organist and choirmaster of the Congrega- 
tional Church. 


RICHMOND (SURREY).—The town has been rich 
in oratorio music lately ; “ The Creation ” at Christ 
Church, “Hymn of Praise” at the Presbyterian 
Church, and the first part of “ Elijah” at the Vine- 
yard Congregational Church, all being given within 
the space of ten days. “ The Hymn of Praise” was 
performed at the Presbyterian Church after the 
evening service on Sunday, April 2nd, and formed 
the close of the series of special services arranged 
to celebrate the twentieth anniversary of the open- 
ing and dedication of the church. The building 
was well filled, one of the chief attractions being 
the fact that the renowned artiste, Mr. Charles 
Saunders, was to take the tenor solos. The Rev. 
F. Renton Barry, minister of the church, conducted 
the initial portion of the service, and preached an 
able sermon upon the subject of “ Christlike Provo- 
cation,” after which the choir (augmented for the 
occasion) was called upon to give their rendering of 
Mendelssohn’s beautiful cantata, under the conduc- 
torship of Mr. Robert P. Hart. The choruses were 
for the most part well sung, although there was 
often noticeable a decided alienation in the soprano 
between the voices of the ladies and those of the 
boys. Needless to say, Mr. Charles Saunders sang 
the numbers falling to him in good style, and he 
was splendidly supported by the chief soprano 
soloist, Mrs. Miriam Mauchlen. The accompani- 
ments were well played by Mr. F. Maurice Jephson, 
A.R.C.O., organist of the church.——Mendelssohn’s 
“ Elijah ” (first part) was rendered at the Vineyard 
Congregational Church on Wednesday evening, 
April 5th. The choruses were taken by the mem- 
bers of the church choir (no outside help being ob- 
tained), and right well did they acquit themselves. 
Special mention must be made of the “Baal” 
choruses, which were given with all the “sting” 
which is so necessary; and as a complete contrast 
might be cited the beautiful chorus, “ Blessed are 
the men who fear Him,” which, in its own way, was 
equally well sung. Great credit is due to Mrs. 
Frank Lyne, the conductor, for her training of the 
voices under her control. Besides conducting 
throughout, Mrs. Lyne also took the soprano solos, 
and very beautifully indeed did she render them. 
Miss Madge Wells, the contralto soloist, was in 
every way a great success, especially so in the 
air, “Woe unto them who forsake Him!” which 
she sang with most impressive earnestness and 
feeling. Mr. Livingstone Hirst, Mus. Bac., gave 
excellent interpretations of the parts of Obadiah 
and Ahab, while Mr. Wilfrid Cunliffe, as Elijah, 
was most forcible and dramatic. The second part 
of the programme was composed of miscellaneous 
selections, when each of the artistes was most en- 
thusiastically received. Not a little of the great 
success of the concert was undoubtedly due to the 
always brilliant accompaniments of Miss Jessie 
Matthews, organist of the church. 


WIGSTON.—The choir of the Congregational 
Church recently gave an excellent performance of 
T. Mee Pattison’s cantata, “ The Ancient Mariner,’ 
which formed the first part of the programme. The 
choruses were given in pleasing style, and reflected 
credit upon Mr. J. Pratt, the conductor. Mr. B. 
Hassall took the title-réle, the other soloists being 
Miss Cora Brown, Miss L. Herbert, Miss E. Boulter, 
Miss Parry, Miss Whyatt, Miss A. Tebbutt, and 
Mr. W. Gilbert. The second part of the concert 
consisted of songs and glees. 


Nonconformist Church 
Organs. 


EAST LONDON TABERNACLE. 
Built by Messrs. Norman and Beard, Ltd. 
Great Organ. 

Open Diapason (No. 1) .. oe 
Open Diapason (No. 2) .. 
Clarabella ie oe 
Dulciana ,, - 
Principal ., a 
Harmonic Flute .. 
Piccolo 
Gamba ., es ee 
Clarionet ,, es Bes Ay oe ” 


Swell Organ, 


mDankht COX CO 


Lieblich Bourdon 
Violin Diapason .. 8 
Lieblich Gedact .. aa ea 8 
Viold’Amour _,,, “f on es oi 8 
Vox Angelica... a $i fa ‘a 8 ,, 
Octave Gamba ds aa vs e< a 
Lieblich Flute .. “a ee . . 4 
Mixture (3 ranks) oe ar ee es aa 
Cornopean We “s ae on it 8 ,, 
Oboe eo es ot - - oa, (ving 
Tremulant re ae a ee 7 _ 
Pedal Organ, 
Open Diapason ,, ee ws es “s 
Bourdon .. “a ae -¢ oe oe 
Principal .., a ay oe ce aa " 
Bass Flute "e ~- 
Couplers. 
Swell to Great ( Pneumatic). 
Swell to Pedal (Mechanical). 
Great to Pedal (Mechanical). 
Swell Octave. 
Composition Pedals, 

Three to Great Organ. Three to Swell Organ. 

The Organ is prepared for 3 Manuals, which will be 
completed when sufficient funds are in hand. 


—_—_—_——_~" 
TRYING NEW MUSIC, 

In ‘‘ trying ’’ new music a student should not too 
hastily form his opinion of it. The piece may be 
excellent, but he may not be able to discern that 
fact. How many meritorious compositions are con- 
signed to an out-of-the-way shelf, with a shrug of 
the shoulders and ‘‘ I wonder why people will write 
such stuff!” 

Can there be anything more foolish than this 
manner of judging a piece of music? It must be 
seen that, at this rate, only the very simplest pieces 
would meet with the approbation of the student, 
while more pretentious and artistic compositions 
would be thrown aside. It is not always: because 
such compositions are beyond the capabilities of 
the student that they are dropped like a hot coal. 
It is because he will not try the piece over long 
enough to get the “‘ hang of it,” to use a common 
phrase. The time may be a little tricky in places. 
He must analyse it. Some chords may be rather 
hard to find, thereby causing a halt. Until he is 
fairly familiar with the spirit of the composition he 
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cannot truthfully say whether it is good, bad, or 
indifferent. So it may be seen how easily a new 
composition comes to be unfairly judged. Give a 
new composition a full and fair trial. If it is 
really beyond vour ability, do not bother with it, 
but, at the same time, do not condemn it. 


— @--- - 


THE N.E. LONDON BRANCH OF THE 
NONCONFORMIST CHOIR UNION. 


UNDER the auspices of the above, a performance 
of “The Creation” (Haydn) was given at the Clap- 
ton Park Congregational Church, before a_ large 
and enthusiastic audience, on Wednesday, April 
5th. 

With a full orchestra and choir of 150, such 
soloists as Miss Mabel Manson (the New Zealand 
soprano), Mr. Samuel ‘Masters (tenor), and Mc. 
Montague Borwell (bass), Mr. Edward O’Brien (ag 
leader), and Mr. W. C. Webb, A.R.C.O. (as con 
ductor), success was assured beforehand. 

Miss Mabel Manson (Eve and Gabriel) evoked the 
emotion of her hearers to a degree difficult to 
express. Not less able was the accurate expression 
and finished rendering of Mr. Samuel Masters 
(tenor) as Uriel. Mr. Montague Borwell (bass) in 
the difficult parts of Adam and Raphael acquitted 
himself admirably. His emotion-compelling force 
of expression, wonderful range of voice, and fault- 
less rendering elicited much applause. 

The large chorus is drawn from Free Church 
choirs in the district, and under the skilful 
conductorship of Mr. W. C. Webb, A.R.C.O., they 
have reached a high standard of excellence. The 
orchestra also gave an uncommonly good account of 
themselves. 

Mention must not be omitted of the invaluable 
services of the organist, Mr. J. E. Smith. 


>-- on 


New Music. 


NOVELLO AND Co, 

Organ Transcriptions. By George J. Bennett.- 
Ten books of these interesting transcriptions are 
already issued, and they are to be continued. Those 
before us include Introduction and Melodrama 
(The Dream of Jubal”), A. C. Mackenzie; Pre- 
lude to Lohengrin (Wagner); Andantino (Sym- 
phony No. 4), Tschaikowsky; Three Minuets by 
Mozart; Minuet by Beethoven; Prelude to 
Colomba (A. C. Mackenzie). They are useful, and, 
as will be seen, are certainly very varied in style. 
The arrangements are decidedly good. 

Voluntary in C. By William Russell.—This 
forms No. 8 of J. E. West’s series of Old English 
Organ Music. It is very melodious, and within 
the capabilities of average players. It, however, 
needs nice taste. 

Variasioni ed Improvvisati for Pianoforte. By 
]. H. Foulds.—An interesting composition needing 
(in parts) good executive skill. 

Prelude to Part I1. of “ The Apostles.” ¥.. Elgar. 

This is an arrangement for the organ by J. E. 
West. 

“ Thy Presence” and “ When Parted.” Two Songs 
by Geo. J. Bennett.—These two graceful songs will 
be welcomed by vocalists of refinement. 


ANecidentals. ; 


Tue San Francisco Argonaut has this little 


musical tale about Richard Strauss and his son. 
The fact that the boy is not named Henry is a mere 
detail. 

He was teaching his young son the piano key- 
board by the inductive system, and the boy, having 
learned all the notes, both white and black, Strauss 
began to review the lesson by asking : 

‘* And now, Henry, show me A flat.”’ 

Henry soon figured it out. 

The next question was: ‘* Where is G sharp? ” 

That also proved easy. 

After asking the boy several more questions 
about sharps and flats, Strauss said: ‘*‘ Where do 
you think we shall find C flat? ”’ 

Henry looked at the keyboard long and curi- 
ously : he put his finger on C, and next on B; then 
he got down close to the piano, and, after examin- 
ing it carefully, replied: ‘* I don’t know, papa, but 
I guess it’s gone down that crack between B and 
Ge E a 

THERE used to be an organ blower who was a bit 
of a character. One day the organist, returning 
from his holiday, met his humble but indispensable 
assistant, and inquired kindly of him whether he 
too had enjoyed the change. The answer was in 
the affirmative, and the locality duly specified, with 
this additional item of information: ‘* I knew the 
blower there, sir, and he let me try his organ.” 





THE service lists hung up in cathedrals contain- 
ing the anthems, etc., with composers’ names, to 
be sung during the week, often contain some droll 
reading; the announcement: ‘ I will wash—Hop- 
kins ’’ is often quoted. The following are a few 
others culled from service lists : 

If we have sown Pearce. 

O taste and see Sullivan. 

Whosoever drinketh Sterndale Bennett. 
Rejoice in the Lord Humphrey. 

Great and marvellous Boyce. 

The Lord is Loving Garrett. 

Turn Thy face Sullivan. 

Great is the Lord Steane. 

THE PRIMA DONNA: “Why don’t you give the 
part to my daughter? She sings beautifully. She 
has inherited my voice.” 

MANAGER: “ That so? I’ve often wondered what 
became of your voice.” 





——+ 
Co Correspondents. 

Several paragraphs are held over, as we go to press 
earlier than usual owing to Easter holidays. 

E-NQUIRER.—Your L.M. tune is fairly good. The 
— part might be improved, especially in the third 
Dar. 

ADAGIO.—F our beats at 120, or thereabouts. 

F. M.—{1) Yes. (2) We do not know it. (3) No. 
(4) G minor. 

BRIGHTON.—Thanks for your suggestion, which 
shall receive careful consideration. 

The following are thanked for their communica- 
tions: F. R, (Windsor), T. B. (Croydon), C. R. M. 
(Birmingham), W. W. (Swansea), T. R. (Warwick), 
kK. E. (Newcastle), W. A. (Bowness), T. N. (High- 
gate). 
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BAYLEY & FERGUSOW'S SACRED CANTATAS. 





A SELECTION FROM OATALOGUE. 


~ Hymn of Praise (Lobgesang). MrENDELSSOHN. 


MENDELSSOHN’s great Sinfonia Cantata is here produced 


with extreme care. It has been found possible to issue ~ 


the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most, desirable one in all 
respects. , 

Price 18. ; Tonic Sol-fa, 6d. 


Abraham. CuHarLes DaRNTON. 
Tus work has an extensive and varied table of contents 
—Solos, Duets, Quartets, -and Choruses—thirty-three 
numbers in all, The quartet of soloists will-find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :— 
“A remarkable work. . » « Hasa tuneful quality that is 
uncommon in our days.” 
Time of performance about 2 hours. 


Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 

THE plot of the story has been happily conceived and 

lanned. Part I. is given up to Prayer. In Parts II., 

II., IV., the *‘*Heroes of Faith”—Abel, Noah, 

Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 

are variously represented. Altogether there are 23 
numbers. Time of performance, about 1} hours. 


Staff Notation, 2s. Sol-fa, 9d. 
The Gardens of the Lord. F. A. CHatiinor. 


Tus Cantata consists of thirty numbers, and is divided 
into four parts :— 
Part I,—“' The Garden” has reférencé to the Creation, the Fall, 
and the plgctite ot of Adam and Eve from | the Garden. .. 
Part II,—The Garden of Gethsemane” portrays the closing 
scenes of our Lord’s life on earth, 
Part IH.— The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 





Part IV.—“ The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by >t. John in the Book of 
Revelation, 


_ Staff Notation, 2s, Sol-fa, 9d. 

David and Jonathan, CHARLES: DaRNTON. 
AN Oratorio for Solo, Chorus; and Orchestra. This is 
the ripest work’ Mr. Darnton has com , and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘‘ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and:strong in the charm and expressiveness of 
its Solo music. 

Price, 28. Tonic ‘Sol-fa, 9d. 

The Good Shepherd. T. Mee Pattison. 
In this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, ‘in interest, appfopriateness of 
treatment, and charm of writing, nite es both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. ‘Time of per- 
formance, about 1 hour. 

’ Staff Notation, 2s. Sol-fa, Od. 

Bethany. F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The work ‘is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 

Ly sae on their way to Bethany. Part II. deals with 

the death and resurrection of Lazarus, and is more strict 

in outline than Part I. 

Price, 2s. Sol-fa, 6d. 


For List of other Favourite Gantatas, Sacred and Secular, see Catalogue. 


London: BAYLEY & FERGUSON, 2, Gt. — Street, W. 


Glasgow: 54, Queen Street 





ORGANIST’S MACAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by: E. MINSHALL. 





Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free 


Yolumes I, IL, ILL, IW; Y. and YI., Price 13/6 each. 
List of Pos emneetia oanet on application, 





VOLUME Vil. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus, Bac., F.R.C.O. 
March of the Wise Men. W. Henry Maxfield, Mus. Bac., F,R.C.O, 


January, 1904, contains— 
Alla Marcia. Jas. Lyon. 
Cantilena Notturno. E. H. Smith, ¥.R.C.O. 
March, 1904, contains— 
Postlude. Herbert Sanders, F. R. C. oO, 
Reverie. A. G. Colborn. 
May, 1904, contains — 


‘Grand Choeur. E. H. Smith, F.R.C.O. 
Fantasia in A Major. W. H. Maxfield, Mus. Bae., F.R.C.O. 





July, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac. 
Andante con moto. James Lyon . 
September 1904, contains—_. 
“Eventide,” Fantasia on Monk’s Tune. E, H. Smith, F.R.C.0 
Melody in D. A. G, Colborn, 
November, 1904, —e 
Reverie. Stanisjaus Elliot. Ber : 
‘ Andante con moto. Bruce Steane. 
January, 19065, contains— 
Berceuse. onion: lls coda Mus. Doc. 
Arthur G; Colborn. 
Reverie. Bruce Steane. 


March, 1905, containe— 
Introduction and Variations on “Sicilian Mariners.” 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFIC 2 PATERNOSTER R , LON 
WEST END pare: oa GRAET mAmaoniven aveuT me” Seca 




































ee ee 


























80 The Wonconformist Musical Journal. 





cannot truthfully say whether it is good, bad, or 


indifferent. 
composition comes to be unfairly judged. Give a 


So it may be seen how easily a new 


new composition a full and fair trial. Vf it is 
really beyond vour ability, do not bother with it, 
but, at the same time, do not condemn it. 

+ 


THE N.E. LONDON BRANCH OF THE 
NONCONFORMIST CHOIR UNION. 


UNDER the auspices of the above, a performance 
of “The Creation” (Haydn) was given at the Clap- 
ton Park Congregational! Church, before a_ large 
and enthusiastic audience, on Wednesday, April 
sth. 

With a full orchestra and choir of 150, such 
soloists as Miss Mabel Manson (the New Zealand 
oprano), Mr. Samuel Masters (tenor), and Me. 
Montague Borwell (bass), Mr. Edward O’Brien (as 
leader), and Mr. W. C. Webb, A.R.C.O. (as con 
ductor), success was assured beforehand. 

Miss Mabel Manson (Eve and Gabriel) evoked the 
emotion of her hearers to a degree difficult to 
express. Not less able was the accurate expression 
and finished rendering of Mr. Samuel Masters 
(tenor) as Uriel. Mr. Montague Borwell (bass) in 
the difficult parts of Adam and Raphael acquitted 
himself admirably. His emotion-compelling force 
of expression, wonderful range of voice, and fault- 
less rendering elicited much applause. 

The large chorus is drawn from Free Cliurch 
choirs in the district, and under the — skilful 
conductorship of Mr. W. C. Webb, A.R.C.O., they 
have reached a high standard of excellence. The 
orchestra also gave an uncommonly good account of 
themselves. 

Mention must not be omitted of the invaluable 
services of the organist, Mr. J. E. Smith. 


+- 


New Music. 


NOVELLO AND CO. 

Organ Transcriptions. By George J. Bennett. 
Ten books of these interesting transcriptions are 
already issued, and they are to be continued. Those 
before us include Introduction and Melodrama 
(«The Dream of Jubal”), A. C. Mackenzie; Pre- 
lude to Lohengrin (Wagner); Andantino (Sym- 
phony No. 4), Tschaikowsky ; Three Minuets by 
Mozart; Minuet by Beethoven; Prelude to 
Colomba (A. C. Mackenzie). They are useful, and, 
as will be seen, are certainly very varied in style. 
The arrangements are decidedly good. 

Voluntary in C. By William Russell.This 
forms No. 8 of J. E. West’s series of Old English 
Organ Music. It is very melodious, and within 
the capabilities of average players. — It, however, 
needs nice taste. 

Variasioni ed Improvvisati for Pianoforte. By 
]. H. Foulds.—An interesting composition needing 
(in parts) good executive skill. 

Prelude to Part I1. of © The Apostles.” ¥. Elgar. 

This is an arrangement for the organ by J. EF. 
West. 

“ Thy Presence” and“ When Parted.” Two Songs 
by Geo. J. Bennett.—These two graceful songs will 
be welcomed by vocalists of refinement. 
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Aeccidentals. 


Tue San Francisco Argonaut has this little 
musical tale about Richard Strauss and his son. 
The fact that the boy is not named Henry is a mere 
detail. 

He was teaching his young son the piano key- 
board by the inductive system, and the boy, having 
learned all the notes, both white and black, Strauss 
began to review the lesson by asking : 

‘* And now, Henry, show me A flat.” 

Henry soon figured it out. 

The next question was: ‘* Where is G sharp? " 

That also proved easy. 

After asking the boy several more questions 
about sharps and flats, Strauss said: ‘* Where do 
you think we shall find C flat? ”’ 

Henry looked at the keyboard long and curi- 
ously : he put his finger on C, and next on B; then 
he got down close to the piano, and, after examin- 
ing it carefully, replied: ‘* I don’t know, papa, but 
I guess it’s gone down that crack between B and 
GA : : 
THERE used to be an organ blower who was a bit 
of a character. One day the organist, returning 
from his holiday, met his humble but indispensable 
assistant, and inquired kindly of him whether he 
too had enjoyed the change. The answer was in 
the affirmative, and the locality duly specified, with 
this additional item of information: ‘* I] knew the 
blower there, sir, and he let me try his organ.” 


THE service lists hung up in cathedrals contain- 
ing the anthems, ete., with composers’ names, to 
be sung during the week, often contain some droll 
reading ; the announcement: ‘* I will wash—Hop- 
kins *’ is often quoted. The following are a few 
others culled from service lists : 

If we have sown Pearce. 

O taste and see Sullivan. 

Whosoever drinketh Sterndale Bennett. 
Rejoice in the Lord Humphrey. 

Great and marvellous Boyce. 

The Lord is Loving Garrett. 

Turn Thy face Sullivan. 

Great is the Lord Steane. 

THE PRIMA DONNA: “Why don’t you give the 
part to my daughter? She sings beautifully. She 
has inherited my voice.” 

MANAGER: “ That so? I've often wondered what 
became of your voice.” 


Co Correspondents. 


Several paragraphs are held over, as we go to press 
earlier than usual owing to Easter holidays. 

FE. NQUIRER.—Your L.M. tune is fairly good. The 
tenor part might be improved, especially in the third 
bar. 

ADAGIO.—F our beats at 120, or thereabouts. 

F. M.—{1) Yes. (2) We do not know it. (3) No. 
(4) G minor. 

BRIGHTON.—Thanks for your suggestion, which 
shall receive careful consideration. 

The following are thanked for their communica- 
tions: F. R. (Windsor), T. B. (Croydon), C. R. M. 
(Birmingham), W. W. (Swansea), T. R. (Warwick), 
Kk. Kk. (Newcastle), W. A. (Bowness), T. N. (High- 
gate). 
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BAYLEY 


_ 


& FERGUSOW'S SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


’ Hymn of Praise (Lobgesang). MxNpELssouN. 


MENDELSSOHN’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most. desirable one in all 


respects. . 
Price 18. ; Tonic Sol-fa, 6d. 


Abraham. CHARLES DaRNTON. 
THIS work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all. The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


The Liverpool Daily Post says :— 
“A remarkable work. . 4 « Has a tuneful quality that is 
uncommon in our days,” 
Time of performance about 2 hours. 


Staff Notation, 2s. Sol-fa, 9d. 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
lanned. Part I. is given up to Prayer. In Parts II., 
II., IV., the +‘*Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. Altogether there are 23 
numbers. Time of performance, about 1} hours. 


Staff Notation, 2s. Sol-fa, 9d. 
The Gardens of the Lord. F. A. Cuattivor. 


Tuis Cantata consists of thirty numbers, and is divided 
into four parts :— 
Part I,—“ The Garden” has reférencé to the Creation, the Fall, 
and the ejection of Adam and Eve from the Garden. 
Part II, <The Garden of Gethsemane” portrays the closing 
scenes of our Lord’s life on earth, 
Part lil.— The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 


For List of other Favourite Ganfatas, 


London: BAYLEY & FERGUSON, 2, Gt. — Street, W. 





Part 1V.—‘“ The Garden of Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by >t. John in the Book of 
Revelation, 


Staff Notation, 2s, Sol-fa, 9d. 

David and Jonathan. CHARLES. DARNTON. 
AN Oratorio for Solo, Chorus; and Orchestra. This is 
the ripest work Mr. Darnton has com , and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘* David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and:strong in the charm and expressiveness of 
its Solo music. 

Price, 28. Tonic Sol-fa, 9d. 

The Good Shepherd. T. MEE Pattison. 
In this Cantata, which is a presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, ‘in interest, 1 ang a apr of 
treatment, and charm of writing, satisfies both singers 
and auditors. The Cantata coumes of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. ‘lime of per- 
formance, about 1 hour. 

’ Staff Notation, 2s. Sol-fa, 9d. 

Bethany. F. A. CHALLINOR. 

Tus Cantata deals with the story of the miraculous 

raising of Lazarus, and the life of the inmates of the 

house at Bethany. The work ‘is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Price, 28. Sol-fa, 6d. 


Sacred and Secular, see Catalogue. 
Glasgow: 54, Queen Street. 





ORGANIST'S MAGAZINE OF VOLUNTARIES, 


SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by’ Ee. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free 





Volumes I,, IL, IIL, IvW., y., and YI., Price 13/6 each. 
List of ae atid sent on application. 





VOLUME Vil. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., F.R.C,O. 
March of the Wise Men. W. Henry Maxfield, Mus, Bac., F,R.C.O. 


January, 1904, contains— 
Alla Marcia. Jas. Lyon. 
Cantilena Notturno. E. H. Smith, ¥.R.C.O. 
March, 1904, contains— 

Postlude. Herbert Sanders, F.R. Cc. Oo. 
Reverie. A. G. Colborn, 

May, 1904, contains — 
‘Grand Choeur. E. H. Smith, F.R.C.O, 
Fantasia in A Major. W. H. Maxfield, Mus, Bac., F,R.C.O. 





July, 1904, contains— 
Romanza in E-flat. W. Henry Maxfield, Mus, Bac, 
Andante con moto. James Lyon, 
September 1904, contains— 
“Eventide,” Fantasia on Monk’s Tune. E, H. Smith, F.R.C.Q 
Melody in D. A. G. Colborn. 
November, 1904, contains— 
Reverie. Stanislaus Elliot. , 


‘ Andante con moto. Bruce Steane. 


January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G, Colborn. 
Reverie. Bruce Steane. 


contains— 


Introduction and Variations on “Sicilian Mariners.” 
SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PURLRO ont oe 29, PATERNOSTER ROW, LONDON, E.C. 


D DEPOT: *, GRAET MARLBOROUGH STREET, W. 
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ENDORSED BY 
MADAME ALBANI, 
MISS JANOTHA. 






PRINCES Sor WALES 


USED ON BOARD THE KING’S SHIPS. 


MURDOCH & Cos, *ctemenmenonn. £0. 





FESTIVAL SETTINGS 
POPULAR HYMNS, 


A POPULAR .=. 


THE ROSEATE HUES OF EARLY DAWN .,, B. STEANE. 

ALL HAIL THE POWER . “ E. H. Situ. 
WHO I8 THIS, 80 WEAK AND HELPLESS? E. MinsHALL. 
MARCH ON, MARCH ON . 00 « C, DARNTON. 
FORWARD BE OUR WATCHWORD ove 





ROCK OF AGES «. C, B. Grunpy. 
SOLDIERS OF CHRIST, ARISE .. «. FE, MINSHALL, 
SAVIOUR, BLESSED SAVIOUR . E, H. Smitn. 


COME, LET US JOIN .. W.H. MAxFiELp. 
BRIGHTLY GLEAMS8 OUR BANNER . » E, MINSHALL. 
©, HAPPY BAND OF PILGRIMS E, H. Smitn, 


SAVIOUR, BREATHE AN EVENING BLESSING F. MarTLanp. 





Paper, 64 pp., One Shilling net post free. 


.. W.H. MaxFigvp. 





SEVENTEEN 
POPULAR ANTHEMS 


FOR 
Harvest, Christmas, Anniversary, 
AND OTHER 


Festival Occasions. 





112 pages. One Shilling net. Post free, 1/2. 





A popular set of Octavo Anthems, many 
of which have been sung at the Crystal 
Palace and other large Festivals, and at the 
same time being very suitable for small 
choirs. Composers include G. RAYLEIGH 
VICARS, J. P. ATTWATER, F.R.C.O., E. 
MINSHALL, W. A. MONTGOMERY, Mus. 
Bac., JAS. LYONS, Mus. Bac., PERCY BE. 
FLETCHER, etc., etc. 





The 


Prince of Life. 


A NEW SACRED QANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time o: Performance, 1} hours, 


Old Notation, 1s. | 
Recently performed with success at Shoreditch Tabernacle, Highbury Hill 


Gonie Sol-fa, 8d. 


Norbiton, Peckham, Birmingham, etc., ete. Sample copy, post free, 8d. 





over 350 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA, 





THE LOVE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR NEXT OONOERT SEND FOR A COPY. 


The Presbyterian gays :—“ The sentiment of the words throughout accords well with the titl i 
eecoguition rae love.of God, The vocal parts are characterised ie and pleasing movement without a vag AE pape oo wind 


The Musical News gays :—“ It is easy and tuneful.” 





The words are selected from the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos for all yoices 


Duets, and Quartets, 
Price 1s. both Notations. 


Sample copy to Ohoirmasters for 8d. 
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